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mouldings to articulate the artistic highpoint of the entire structure. On
the ceilings and walls an intricate and complex [resco program by James
Bloomfield represented West Coast Indian lore through a series of emblems
derived from the totemic images of the province’s major West Coast clans.

The residents of Victoria rushed headlong into a love affair with the
building which was to last nearly six decades. Despite the carping criticism
of a few jealous detractors and the ongoing “enquiry”’ into cost overruns,
the success of the style and its ethos was assured. Rattenbury had already
purchased insurance against the outcome of the investigations by designing
houses, in 1901, for his brilliant legal counsel at the hearings, Lyman Poore
Duff (soon after elevated to the Supreme Court Bench), and the Deputy
Attorney General Andrew Maclean. James Dunsmuir, premier during
most of the construction phase, must have also displayed a more than
passing interest in the building. In 1900 Maclure had received his first
major shingle-style commission from Dunsmuir, a large housc built as a
wedding gift for his favourite son, Robin. Later, in 1906, Rattenbury
designed a house at the request of Mrs. Dunsmuir, a wedding gift for her
niece, the wife of J. O. Grayhame.® Maclure went on to design residences
lor other Dunsmuir offspring, the Audains in 1908, and the Seldon Hum-
phreys at Quamichan in 1912. The Dunsmuirs themselves took up residence
at Cary Castle when James Dunsmuir succeeded Sir Henri as Lieutenant-
Governor in 1906 and from there oversaw the construction of their own
“castle in the country,” the multi-million-dollar Hatley Park, also designed
by Samuel Maclure but closely following the 1901 Government House
plan. In any event, Rattenbury was subsequently cleared of all accusations:
Maclure was never so much as challenged.

Victoria’s establishment quickly readjusted its aesthetic tastes as the
“arts-and-crafts” revolution spread rapidly through the claustrophobic
network of intermarried families and allicd business interests. The geo-
graphical isolation of the community, the compact social fabric of the
population, and the exhuberance of new entrepreneurial wealth created
the classic situation where innovative brilliance and competitive excel-
lence can combine 1o breed intense artistic precosity. Victoria’s tightly knit
architectural fraternity responded with alacrity. Exterior design and
interior decoration in buildings, from working-class bungalows to middle-
class mansions, veered ofl'on a new course which radically transformed the
architectural image of the local townscape. Cary Castle was a symptomatic
and pivotal monument.

What was this transformation? Why did it occur? Who originated it?
Was Rattenbury entirely responsible for the design of new Cary Castle, as
he later claimed? What were the individual contributions of Rattenbury,
Maclure and others to the design of Government House in particular; to
British Columbia architecture in general? The answers to some of these and
related questions can be found in the unassuming life, but extraordinary
career, of an exceptionally gifted architect, Samuel Maclure.

& Unless otherwise stated. infarn
relating 1o Rattenbury's commissio
been drawn from the chronol
outline of the architect’s career conl
in A, Barrett and R. Liscombe, 5
Appendix A, “List of Architectural !
and Designs.”

PRAIRIE BOY

Vhile Maclure was cited in the contem-
ary press and journals as Samuel
iclure he was always locally remem-
cd as Sam Maclure. This is confirmed
he biographical sketch published in the
1C Fourna! (April 1958) and written by
lang-time friend and lormer partner,
ss Lore.

Gctoria Times, June 30, 1951,

. A, McKelvie, Pageant of B.C.. (1958),
06; for biography of John C. Maclire
E. O. S. Scholefield, British Columébia
graphical (1914), p. 1061.

aterview: Catherine Maclure to author,
i1; also PABC tape 715.

Chapter 1

A Prairie Boy
-y, Youth and the Early Years

Few people would have identified the dapper man in a three-piece suit,
cane in hand, and greying goatee, shaded by a broad-brimmed Homburg
—the quintessence of late Edwardian respectability—with the impetuous
art student, Samuel Maclure, whose clopement with the daughter of a
prominent clergyman in 1889 had been the talk of Victoria.! But then
impetuosity might have run in the family.?

Samuel Maclure's father, John Cunningham Maclure, was born in
Wigtownshire, Scotland, in 1831. He was one of those redoubtable Royal
Engineers who volunteered to join Colonel Moody’s advance brigade to
come to British Columbia in 1858.% A large handsome man, bluff in
manner, forthright, with a reputation for “entertaining conversation
mingled with mirth and harmless repartee,”” he spoke in a soft bass voice
tinged with a melodious Scottish burr.* John Maclure had trained as a
surveyor. While engaged in the first major trigonometrical survey of the
British Isles he met and married, in Belfast, Martha McIntyre of Stewarts-
town, Tyrone. Martha and the two eldest daughters, Sarah and Susan,
joined John Maclure in Canada in 1859. The family lived at Camp
Sapperton until John Maclure discovered Hazelbrae, near Matsqui Prairie,
while surveying the New Westminster-Barkerville telegraph route. The
Maclures established a homestead there in 1868. Between surveying
expeditions and [arming the family were able to make ends meet and build
the small two-dormered house looking toward Sumas Mountain. In the
housce they raised five children, Sarah, Susan, Samuel, Jochn Charles, and
Frederick Sous. Among John Maclure’s numerous expeditions was an
appointment as surveyor to the abortive Collins Overland Telegraph
venture. This attempt to link North America and Europe by cable via
British Columbia, Alaska, the Bering Straits, and Russia became redun-
dant with the successful completion of the Trans-Atlantic cable in 1866. A
uscful result, however, was John's mastering of telegraphy. Thus another
business was added to the family enterprise when the Maclure home
became the Matsqui repeater station for the U.S.A.-New Westminster
section of the transcontinental cable. All the children became expert key-
operators. An unusual though useful skill, this was perhaps more common
than another facility the family acquired in the isolated Matsqui farmstead
—conversational “Chinook™ learned from the local Indians.

John Maclure loved the outdoors and was a devoted naturalist. All the
boys hunted from the age of twelve when, with appropriate ritual, cach was
presented with a gun. The children grew to share this passion for the wild
and rugged beauty of the province as interpreted through the enquiring
mind of their father, who kept the house well stocked with newspapers and
magazines from Britain.
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tennis court was transformed into the Italian Garden, followed by the Rose
Garden and also the Japanese Garden between the house and Tod Inlet.

The development of the gardens called continually for deqlgm to con-
struct trelliage, fences and other features. More permanent items included
the “Chinaman’s” cottage in 1917, a classical-stvle boathouse on Tod
Inlet in 1919, and in 1920 plans and details for a private garden with lily
pond and summer house adjoining the house. In 1920 the Butcharts formed
the Benvenuto Seed Company for the production and sale of surplus floral
seed stocks. Thus in 1922 and again in 1925, Maclure designed a new
seedstore and greenhouses to contain these activities. Also in 1925, Maclure
provided plans for new arbours and a duckhouse.

In general the building program documents Maclure’'s own artistic
development as the house and grounds were embellished with visual
quotations from the architect’s own stylistic progress from the early warm
informality of arts-and-crafts shingle style to the academic coolness of post-
war classicism. Throughout, however, unifying the many discordant ele-
ments Maclure's delicate touch is always evident. The studied attention to
detail is obvious for instance in full size drawings of 1923 for a table and
mirror in the house. The concern to unite house and gardens can be read
not only [rom the roof top gardens, conservatories and sunrooms but also in
the 1913 sketches for interior flower boxes, perhaps an unconscious refer-
ence to those he made for the telegraph repeater stations in his youth.
There is little doubt the lengthy association with The Butchart Gardens,
and the spirited doyen who oversaw them, had no small influence on the
many garden “‘platts” which accompanied Maclure’s residential commis-
sions elsewhere. This also provides an introduction to a completely difler-
cnl in Maclure’s repertoire of styles—the rustic house-type.

VeI

* D. Watkin, The English Visian (1982).

* For a more detailed discussion of these
buildings see 1. Vaughan and V. Ferriday,
Space Style and Structure: Buildings in North
West America (1974).

G. Hildebrand, Fiseworth Storey, unpub-
lished MS. (1975).

Chapter 13

The Rustic Style

. An Aggressive Vernacular

Nothing is more North American than the log cabin. In conjures up a
number of associations: the frontier spirit, the heroic pioncer, primitive
individualism against brute nature, the patrimony of the west and its
history of compromise with the wilderness. It may seem curious, thercfore,
that the revival of the log cabin as an image of a pioncer past is of recent
vintage. In fact, the use of log “architecture’ as an urban or even suburban
house type was rare in Victoria during the heyday of the vernacular revival
styles: 1890-1935. When it was used, it was usually conceived within quite a
different context and with quite different associations.

A. J. Downing in his influential book Cottage Residences, published in
1812, deemed log structures appropriate only as garden ornaments. Logs,
or “branches,” were used in his illustrations only as applied decoration,
usually treillages to unite house and garden. The image followed popular
Europcan thought: a Rousseauean notion linking the primitive pleasure of
rustic nature with the well-manicured garden. !

True log structures as conscious architecture on the West Coast were at
first used for quite definite, if slightly bizarre purposes. The log building
appeared as “innovative” propaganda at a succession of international
expositions. The “Idaho Building” at the 1893 Chicago Wor air,
designed by Maclure’s friend K. K. Cutter, dressed up as the familiar
chalet and was intended o promote the State’s forest industry. The
Oregon Forestry Building for the 1905 Lewis & Clark Exposition at
Portland by architects Doyle and Clark, was a complex unbarked timber
building featuring vague chalet but mainly Classical revival references
with a massive Doric portico comprised of tree-trunk columns. The
“Forestry Building™ at the Alaska-Yukon-Pacific Exposition at Seattle in
1909 (architects—Saunders and Lawton) was a marvellous piece of Beaux-
Arts Classicism with a curved peristyle executed in unbarked tree trunks,
only to be upstaged by the famous “Log Parthenon™ built for Oregon State
at the Panama Exposition at San Francisco in 1915 from designs by
architects Foulkes and Hogue. Maclure probably visited these expositions
at Portland, Seattle and San Francisco.?

About 1905 the American arm of the arts-and-crafts movement began to
promote the log cabin as suitable for “resort” or “recreational’ architec-
ture. One of the key periodicals, The Craftsman, under the editorship of
Gustave Stickley, published a series of domestic log designs for **the summer
camp or holiday homé™ in 1907. In the Northwest, however, with a few
notable exceptions such as Seattle architect Elsworth Storey, this was by-
and-large ignored by the architectural profession.* No doubt the wilder-
ness was still a little too close for comfort, geographically as well as
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Isometric section, Phillips Wolley House, artist: Alan Oliphant.
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