




















Building Victoria

Trade and Technology

Victoria’s lines of migration, communication, transportation, and trade
have traditionally been north-south. For thousands of years aboriginal
tribes raided and traded along the coastline of the Pacific Northwest. By
the 1770s the Spanish explorations pushed north from Mexico and
reached the Charlottes. But nineteenth century fur traders and sealers,
including the sailing steamers of the Hudson’s Bay Company, followed
the ancient native trade routes. Only briefly during the early years when
the Hudson’s Bay Company brought men and materials west did a real
east-west axis exist in material form until the completion of the Canadian
Pacific Railway. So when HBC chief factor James Douglas landed at Cattle
Point he was introduced to the local Coast Salish whose main village site
was at Kamosak on the protected harbour side of what is now James Bay.
Douglas established the fort adjacent to the native settlement. In 1850 the
HBC purchased the entire townsite, and assisted the Songhees in disman-
tling their huge distinctive cedar plank long houses to relocate on the
west side of the harbour.

From that time Victoria’s social and economic history is one of migra-
tions. Population movements on a large scale ebbed and flowed with the
discovery and depletion of gold from 1858 on and from harvests from the
seal, whale, and fish industries from the early 1850s. Mainly born or
“processed” Americans formed both the entrepreneurial fibre and skilled
trades for the early English colony during these years. Then, with the
coming of the Royal Engineers and some of the early colonial administra-
tive staff, English ideas began to filter directly into the area.

The major mode of transportation remained maritime well into this
century. By 1869 San Francisco was connected to the eastern states by
railroad, thus opening up the entire American continent and its products
to Victoria. These patterns of trade died slowly, even after the completion
of the Canadian Pacific Railway in 1885. Robert Dunsmuir’s coal fortune,
many a local lumber baron’s prosperity, and even the livelihood of some
market gardeners, were directly tied to resource-hungry San Francisco.
And along these lines of communication travelled the popular press and
magazines such as Portland’s West Shore—a taste maker and mixer—
which featured coastal urban progress through engravings and litho-
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graphs of new buildings. Only later did steam power, both marine and on
land, change the face of British Columbia’s capital city.

Catalogue-ordered ornament, hardware, cast-iron fronts, and decora-
tive millwork were imported by Victorians along these routes. Many early
local architects such as John Wright, John Teague, and A. Maxwell Muir
came to Victoria via California. Commissions going to outsiders also
followed the north-south axis. Portland architect W. H. Williams provided
the designs for the first Bank of British Columbia in 1886. As the bank was
instrumental in the Dunsmuirs’ coal-based financial empire, cultural
interests followed commercial trade routes to such American manufac-
turing centres as Portland and San Francisco. This tradition persisted.
During the 19o6-1912 real estate boom, much of the speculative building
took the form of the California Bungalow. Built from mail-order plans
originating in California, many of these sturdy little chalet-adobe hybrid
structures have survived. Among individual commissions during these
years are the H. G. Wilson house of 190y, designed by California architect
Charles King and the Union Club of 1912 by Loring P. Rexford of San
Francisco.

About the same time as the first groups of settlers disembarked on
“Vancouver’s Island” Benjamin William Pearse arrived overland from
California. Pearse was second Surveyor General to the Crown colony.
Under his direction came such projects as the erection of government
buildings, the laying out of road systems on Vancouver Island, the settle-
ment of the Cowichan area, the building of lighthouses, and later, on the
mainland, the construction of the Cariboo Road. One of Pearse’s first
tasks was to assist J. D. Pemberton, then Surveyor General, in laying out
Victoria. One of the firstimportant roads was Wharf Street, flanked by the
Hudson’s Bay Company warehouses on the harbour side, and provision-
ing stores, some of the earliest brick buildings, on the other wood block
sheet pavers muffled the sound of horses hooves. Some of these block
pavers are still evident in Waddington Alley off lower Yates Street. Metal
curbstones protecting street corners from the steel carriage wheels, and
concrete hitching posts, remain on Rockland Avenue as evidence of the
days of horse-drawn vehicles.

The inception of various utilities indicated technological stages in
Victoria’s growth from a ramshackle boom-town to a more permanent
settlement. Gas services commenced in 1862; piped water was available
from 1873, and electricity from 1884. Sewers were installed beginning in
189o; it was B. W. Pearse who headed the planning commission to oversee
their introduction. In July of 1877, one year after Alexander Graham Bell
patented the telephone, a short line was strung between Jeffrey’s Clothing
store, Yates Street and Pendray’s Soap Works on Humbolt Street.

The coming of age of iron technology can be read from a number of
monuments that have over the years dominated Victoria’s skyline. One
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early structure of particular significance was the famous “Iron Church,”

prefabricated in England and shipped to the colony of Vancouver Island

in 1860. During its life in Victoria, as St. John’s Anglican Church (demol-

ished in 1g12), it was regarded as a temporary structure although the

large nave and full bell tower made it a substantial looking building. It

stood on the northeast corner of Fisgard and Douglas, where The Bay
. department store now stands.

The iron front of the Rithet Building (1861-1885) on Wharf Streetis a
good example of the structural and decorative capabilities of cast iron.
The units for this front were mass-produced in the San Francisco foun-
dries of J. P. Donahue, and remain among the earliest surviving examples
of prefabricated iron construction on the west coast. A different use of
cast iron is illustrated by the Bank of British Columbia building (at the
southwest corner of Government and Fort Streets) which was designed by
W. H. Williams of Portland, Oregon in 1866. Here decorative cast iron
elements are pinned to a brick structure. Entirely ornamental, the iron
has no load-bearing function. The decorative and structural use of cast
iron is well married in the Oriental Hotel (now the Goodwill Building,
lower Yates Street) built in 188, designed by architect and sometime
Victoria mayor John Teague. Prefabricated structural and decorative
components available through American foundry catalogues introduced
the economies of mass production and allowed facades to be opened up
far beyond the limits of traditional brick construction.

A number of other buildings pioneering cast iron have not survived,
amongst them the Agricultural Exhibition Hall at Willows Park in Oak
Bay, and the City Market which was demolished to make way for Centen-
nial Square. Both were designed by the Scottish immigrant A. Maxwell
Muir. They made extensive use of glass but were not true iron and glass
structures in the Victorian London Crystal Palace exhibition hall tradi-
tion. A Botanical Gardens, proposed as the centrepiece for Beacon Hill

Victoria Harbour from the Songhees Reserve, ca. 1860. cva
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15650 to accommodate the construction of Fisgard Lighthouse. By 1863
“ere was a brickworks on Saanich Road under the direction of Arthur
Porter. The brick industry was no doubt encouraged in 1860 by the
passage of a bill in the Colonial Assembly which rendered brick chimneys
compulsory within the limits of the town of Victoria. Brick production in
Wictonia peaked with the construction boom of 1g12. One of the largest
companies growing with increasing demand during those years was the
Wictonia Brick and Tile Company, founded in 1885. In 1912 its output
amounted to 40,000 bricks and 12,000 feet of drain tiles a day.

The 1905 Empress Hotel was built on piles driven deep into the soft
<% subsoils. The Crystal Gardens' 1923 gossamer roof of steel and glass
= however, supported by massive concrete substructures. Built on the
Ssemer tidal mud flat of James Bay, the swimming pool foundation
acmually floats, suspended within a giant reinforced concrete raft. The first
Saiding to really demonstrate the possibilities of reinforced concrete
comstnuction was the 1912 Belmont Building, although its final cladding
= glazed terracotta expressing an Edwardian Classical vocabulary. True
expressions of reinforced and form work concrete construction had to
awan the Bay Street Electric Substation for the B.C. Electric Company in
2a25. This was quasi-industrial architecture and the brief Deco detailing
cassed it 1o masquerade as a Nile Valley Egyptian temple. On the Inner
Harbour, and perhaps slightly more honest, if heroic, is the concrete
wwer of the 1931 Imperial Oil gas station. Rather more severe, and
modemn, the abstract forms of the B.C. Power Commission Building
semminating the vista south on Blanshard Street 20 years later are still
wihun this same tradition. World War 11 provided significant opportunity
Sor developments in concrete construction technology, particularly the
seed in Germany and England to span huge spaces for aircraft mainte-
sance. These advances can be witnessed in post-war Victoria in the
massive compressed concrete arches and roof membrane of the 1947
Memonial Arena. That the gravity-defying structural capabilities of the
wchnology loosened up the architectural vocabulary can be found today
= the 1950s and 1g60s work of architects such as John Di Castri (CNIB
Swlding, 1951) and Alan Hodgson (new entrance to the McPherson
Theartre, 1965).

Form, Function and “Architecture”

The first permanent structures to rise in the Victoria area were those
musated by the Hudson’s Bay Company. These were the Fort and ancil-
Gy structures, then later the HBC farms at Craigflower, Langford, and
Esgumalt, most of them built according to the standard plans or instruc-
moms which characterize all the surviving HBC buildings in the West.
Hwdson’s Bay Company domination fast diminished with the influx of the
S gold seckers in 1858, and official colonial status was enhanced with
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H. O. Tiedemann's Colonial Administration Building familiarly known as
the “Birdcages.” Despite the decorative trappings, the form derives from
British Colonial venacular architecture of the Pacific Rim colonies. The
single-storey clevation nestling under wide expanses of a gently sloping
hipped roof, and surrounded by long open verandahs, is a hallmark of the
colonial bungalow type. There are endless domestic variations on this
theme still standing in the Beacon Hill area and in Esquimalt. The
decorative fretwork dressed the building up in the “Swiss™ idiom as
popularized by A. |. Downing in the 1840s. This was intended to accom-
modate the building to its majestic setting, silhouetted against the back-
drop of the Olvmpic Mountains.

Tiedemann’s official capacity was that of chief engineer to the Colonial
Government. In 1859 he was joined by architect John Wright, a Scot who
came to Victoria from San Francisco. As Victoria's population was to
expand, mainly by the northward trek of California gold seekers, so the
architecture was to adopt a decidedly American flavour. Wright's domes-
tic idiom was drawn from Victorian versions of the rural Italianate Villa, a
style popular in San Francisco during the 1850s and successfully adapted
to the enduring qualities of timber construction. In 1862 another archi-
tectural practice opened in Victoria. John Teague, an Englishman and
mining engineer, followed the California gold seekers to San Francisco,
then to the Fraser, and settled in Victoria to open a construction and
architectural business. In 1866 his practice was joined by a third, that of
another Englishman and California gold seeker, Edward Mallandaine.
Thomas Trounce operated a construction business and also “did plans.”
Teague’s first work was for the British Admiralty at Esquimalt where he
worked on the construction of dry-dock and harbour installations. It was
no doubt Navy patronage that won him his first domestic commission, a
storekeeper’s house now called “The Admiral’s House™ at CFB Esquimalt.

More than any other person it is Teague who sets the tone for Victoria’s
commercial architecture of the late 1870s, the 1880s and the early
18gos—a period of rapid growth. It is still evident in the buildings now
lining lower Johnson, Yates, Fort, Pandora including Government, Bas-
tion, and Broad Streets. Teague's commercial structures are for the most
part no-nonsense brick structures with an economical use of Victoria Ital-
ianate applied ornament. Again the influences seem to be Californian.

During the 1880s 4 number of new practices opened in Victoria.
Among them were those of A. Maxwell Muir and Thomas Sorby. Muir was
a Scot who came to Victoria in 1891 afier having worked for some time in
Kansas and California. He practised briefly under Teague before setting
up his own office. Thomas Sorby, an English-trained architect, arrived in
Victoria in 1888, having designed the first generation_of stations and
hotels along the western Canadian Pacific Railway route. The few of his
structures still standing demonstrate, despite his background, a marked
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Victoria: The Town

Quadra Street Cemetery
ca. 1855

Quadra Street, Church Hill, Fairfield
(Pioneer Square)

The Quadra Street Cemetery, when it
was laid out in the 1850s, was Victoria’s
second burial site. The first, at the
corner of present day Johnson and
Douglas streets, leaves no trace today.
The location is strategic, being adjacent
to the Victoria District Church which
later became Christ Church Cathedral.
Although the cemetery was
interdenominational, its proximity to
the Anglican Church has always made
it seem like a traditional church yard.

The cemetery was closed for burials in
1873 when Ross Bay Cemetery was
opened. In the early 1ggo0s the City of
Victoria Parks Department cleaned up
the site and it officially became a park.
The largest monuments were left in
place but the smaller ones were all
either relocated to the eastern edge of
the park or put into storage. The
surviving stone monuments are the
earliest examples of locally produced
stone sculpture in Victoria. Some are
architecturally significant, such as the
Medana family monument in sandstone
and white marble, the obelisk to the
sailors who had died at the Esquimalt
Station and the many other benches,
tables, ledger caps, and tablets which
provide examples of the Rococo
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Revival, Gothic Revival and Classical
Revival styles popular mid-nineteenth
century architecture and design. Most
of the monuments are made of BC
sandstone and have suffered severe
damage over the years. The cemetery is
now known as Pioneer Square.

Victoria Hotel
1858

901-905 Government Street
Archt. Addition: A. Maxwell Muir, 1903

Behind the mock Tudor facade survives
Victoria’s oldest brick structure (p. 13).
The two-and-one-half-gable structure
was originally fronted by a handsome
arched masonry single story shop front
(originally containing a tobacco shop
and saloon). Above this the hote]
rooms opened out onto a balustraded
balcony. The hotel became the Windsor
in the 18gos and acquired its Tudor
Revival dress in the 1930s when
Victoria began promoting itself as a



tourist destination under the slogan One of Victoria’s most fastidious

“a little bit of old England.” In 1gog examples of Victorian Gothic
Muir designed the Courtenay Street “Gingerbread” architecture, the house
addition, a yellow brick restrained essay ~ was built for one of Victoria’s foremost
in the FEdwardian Classical style. pioneer families. Essentially a

central-plan house with symmetrically
organized facades, the dominant
feature is the elaborate fretted barge
boards in the gables. Originally a
walk-out decorated balcony ran the
length of the fagade atop the verandah,
no doubt to take advantage of the fine
views from this dominant location on
the Fort Street rise.

James Yates Building
ca. 1860

1218 Wharf Street

Originally a three-storey random rubble
structure, this may be Victoria’s oldest
surviving masonry building. It was
certainly in place by 1860 and was the
city’s first use of cast iron for the street
front columns; it also housed Victoria’s
first saloon and liquor warehouse. An
unfortunate renovation in the 1g70s  {( Stgre Street, Victoria

demolished the very fine trabbiated rchts. Wright & Sanders, L. B. Triman
stonework of the harbour front fagade, Addition and Restoration:

and also added a fourth attic storey. An Claude Maurice, 1985

example of this original detailing

Dickson Campbell & Co. Building
1862, 1889-1891

survives further along Wharf Street at Designed originally as a wharfside
1314 and 1316/ 1418, both very early import/export establishment for
structures that predate the assessment Dickson Campbell, a firm of

roles. commission merchants, the building

was two storeys: warehouse below street
level retail. The street facade was one
of the city’s earliest examples of the
full-blown Renaissance Revival style
executed in large quarried sandstone
blocks. The two-floor Tudor Revival
expansion occurred in 1889-1891
along with the more somber
neighbouring structure for the Victoria
Roller Flour and Rice Mill. Designs
were from the office of L. B. Triman.
" _ The sympathetic modern addition and
Wentworth Villa careful restoration of the two older
for Capt. Henry Ella buildings were done during the 1980s
1862 under the direction of local architect
1156 Fort Street, Rockland Claude Maurice.
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Temple Emanuel
1863

1461 Blanshard at Pandora
Archts. Wright & Sanders
Restoration: Peter Cotton,
Bawlf Cooper Associates, 1979

The comerstone for the Jewish
Synagogue, the oldest in Western
Canada, was laid in 1864, and Victorians
were quick to point out their liberal
mindedness in this respect. As there
were only 35 members of the Jewish
local community, the construction of
the building was based on something
more than just religious tolerance.
Other organizations, individual gentiles,
and even religious denominations
donated toward the costs of the building.
For their Jewish clients, the firm of
John Wright produced a small but highly
successtul little brick building in the
Romanesque Revival stvle. From the
exterior there appears a subtle suggestion
of a four-square spatial arrangement,
cach comer defined by slightly
projecting blocks and roof elements as
if to signify truncated towers perhaps a
sleight-of-hand suggestion of those great
Lombard fourtowered eleventh century
prototypes. At the gabled east end
protrudes a diminutive but well-scaled
apse. The west fagade contains a large
rose window and triple-arched doorway,
Round-headed windows and a course of
blind arcading carried round the
building under the caves assert the
Romanesque Revival character although
rather out of place are the additional
Italianate brackets tucked between the
arcading and the caves. The southem
lean-to is a later addition. The
synagogue still serves its onmnal
function and by some accounts is the
oldest in continual use in North America.
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Starting in 197q the building has been
completely and meticulously restored to
its original condition under the direction
of the provincial Heritage Conservation
Branch and architects, Peter Cotton
and also Bawlf Cooper Associates.

Bridgeman Building
1863, 1886, 1890, 1905

1007 Government Street
Archts. Dennis Harris, Thomas Hooper

The cast iron shopfront surmounted

by arched windows on the second floor
and capped by a bracketted comnice—
this was a typical Government Street
commercial frontage of the 1860s, 1870s
and 188os. These clements were the
hallmark of the Italianate commercial
style familiar throughout the boom-towns
of the Pacific coast. The second floor
was added in 1886 for realtors
Lowenberg & IHarris to designs by
engineering partner Dennis Harris. The
neighbouring building, 100g-1013, is
also a similar Harris design executed
two years carlier. The present storefront
(1905) with its delicate Art Nouveau
feel is the work of Thomas Hooper.

Southgate and Lascelles Block
1869, 1880

1102 Government Street
Archts. Restoration:
Bawlf Cooper Associates, 1986

Orngma'll\ built as a one-storey brick
general merchandising buxldmg with
street-level verandahs, the structure was



larger by two bays along Government
Street. The second floor was a later
addition above the cast iron shop
frontage, reutilizing the elaborate
Italianate cornice and inserting the
equally elaborate pedimented windows.
Purchased as a ticket and
administrative office by the Canadian
Pacific Steamship Co., it remained in
their hands as the Victoria base for
CNCP Communications. In 1978 Bawlf
Cooper designed the 140-foot
microwave tower which was added to
the rear and disguised as a campanile.
Later it was discovered that this was the
location of the old HBC Fort bell tower.

St. Ann's Academy
1871, 1886, 1910

835 Humboldt Street

Archts. Fr. Joseph Michaud,

John Teague, Thomas Hooper
Restoration: Paul Merrick Architects,
1995

St. Ann’s began as a modest wooden
Hudson’s Bay Company house
purchased by Bishop Modeste Demers
in 1858 for the newly arrived
contingent of teachers, Sisters of

St. Ann from Vaudreuil, Quebec.
Architectcleric Father Joseph Michaud,
who had accompanied the Sisters,
prepared the plans for the new
convent which was built in two phases.
The first fourstorey west wing was
supervised by local architect Charles
Vereydhen. Michaud had already
built the first Cathedral on a site,

now facing St. Ann’s, in 1858.

Eastern convents of French Canadian
teaching orders provided the model
for this brick structure articulated

by low relief pilasters and
surmounted by a steep pitched
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bell and hose tower is missing from
the exemplary restoration by architects
Bawlf Keay Associates in 1995.

Masonic Temple
1878, 1903

650 Fisgard at Douglas
Archt. John Teague

Plans for a Temple to house the Lodge
for British Columbia Freemasonry went
out to competition although it seems
there were only two competitors, John
Teague and Thomas Trounce —both
lodge members. Teague’s plans were
accepted and the initial capital was
raised through subscription to a joint
stock company, the remainder being
borrowed against anticipated revenue
from two shopfronts.

The exterior by itself is unimpressive,
but as an integral part of the surrounding
city, it harmonizes with the Second
Empire City Hall, also by Teague. A
simple but Picturesque composition,
the main entrance is set at 45° to the
southeast corner and emphasized by
the vertical thrust of the tower. The
contract to decorate the interior of the
Temple was given to Eli Harrison who
was also the Grand Master of British
Columbia. The Daily British Colonist
described it: “The ceiling or canopy is a
masterpiece of work. It assumes the
form of a dome and has first been
tinted with a sky-blue shade and then
studded with golden stars, fringed with
clouds, in representation of the
firmament. At the eastern end of the
room the rising sun is very faithfully
depicted.” The building was solemnly
consecrated by the Grand Lodge of
British Columbia on October 28, 1878.
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Anderson Building
1879

565 Johnson Street

Little changed over the years, this small
shop retail structure for Elijah Howe
Anderson defines the eastern edge of
Oriental Alley. As a corner building like
Maclure’s later Temple Building, the
facade is not treated merely as a false
front but is wrapped around the alley
frontage to the depth of one bay. The
shamfered stone piers, quoined second
storey and bracketted cornice make this
a fine essey in the Italianate style. The
inset central entrance using cast iron
columns is also a traditional Victoria
feature.

Fell & Co. Building
1879

655-671 Fort Street at Broad

Originally a no-nonsense two-storey
brick building with the characteristic
splayed corner entrance, the overall
form has survived numerous alterations.
The original wooden arcade at street
level is gone and the retail level has
been opened up for large shop windows;
the bricks are covered with a stucco
finish. However, recent restoration and



cleanup has revealed a fine late 19g0s

look, the second floor largely untouched

from original. Sometime mayor of
Victoria James Fell operated his grocery
business from here; the upper floor was
leased to Weiler Bros. until they built
their furniture factory next door.

John Weiler’s Furniture Factory
1879-1884

636 Broughton Street at Broad
Archt. Thomas Trounce
Restoration: P. Cotton, 1969

This red brick structure is a
representative example of the Pioneer
commercial building that lined
Victoria’s streets from the late 1860s to
the early 18gos. There is nothing
preientious in the three-storey red
brick facade with its regular
fenestration pattern carried evenly and
geometrically across the street frontage.
Likewise a nondescript pattern-book
ornament is used to articulate the
window casements. A human scale is
evoked by the warm red brick masonry
and the logical delineation of floor
levels through the use of coloured
string courses. These elements relate
the structure to human proportion in a
way which the bland grey walls of modern
ferro-concrete structures cannot.

Mr. Trounce was a building contractor
who “did plans” as a sideline to his
regular business. With the guidance of
local restoration architect Peter Cotton,
the interior has been renovated into a
commercially viable series of spaces,
utilizing the Maclure-designed staircase
rescued during the demolition of the
Robin Dunsmuir house. At the same
time, the architect has preserved the

structure and character of a significant,
once-popular, building type that is now
becoming progressively more rare.

Amelia Street Houses
1880s-1890s

1517, 1519, 1521, 1525, 1527, 1529
Amelia Street

These houses are significant

primarily because they constitute a
period grouping. Homes such as

these were once common in this part
of the city, providing working class
accommodation close to the city centre.
Although none of the houses is
identical, each is a variation of the
Victorian Italianate theme. Porches
with decorated columns survive on
some of the buildings but otherwise
they are simple two storey structures
featuring bay windows and low-pitched
roofs. Most of the houses appear to
have been built by one man, a Mr. S.T.
Styles (who actually lived at 1519
Amelia Street) during the 1880s and
18gos. Other residents included a
locksmith, contractor, bricklayer
carpenter, engineer and shoemaker.

Finlayson Building
1882

1202-1214 Wharf Street
Archt. H. O. Tiedemann
Rehabilitation: Wayne Wenstob, 1975

This building, a speculative venture by
Roderick Finlayson, an ex-HBC chief
factor, is the northern surviving
neighbour of the now gone Hudson’s
Bay Company Warehouse. In
arrangement it is similar to the earlier
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HBC structure. Goods were offloaded
from ships to wharves, then moved into
the bonded warehouse first floor for
unpacking, before being raised to the
second for storage. Retailing was done
at street level. The building has been
renovated numerous times in recent
years including the addition of a fourth
floor and heavy timbered galleries. The
first renovation by architect Wayne
Weinstapp hollowed out a centre bay so
that the entire building can be read
through the floors, a daring and
revealing use of that space.

Yates Block
1882, 1896

1252 Wharf Street
Archt. John Teague

For nearly 4o years, this building
served as the offices and warehouse of
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Turner, Beeton and Company Ltd., a
pioneer firm established in 1863 by
John H. Turner in affiliation with the
London House of Beeton, dealers in
drygoods. Turner later became Mayor
of Victoria, and from 1895 to 1898 was
Premier of British Columbia. The
present structure is the result of two
construction stages. This explains the
asymmetrical elevation and the rather
awkward attempt to emphasize the
rather handsome entrance by springing
a blind arch over the third-storey
central window. Early photographs
show the building to have been
finished with an ornamental comice
and an ornate balcony over the main
entrance. From its bedrock foundation
the 1882 building rose two storeys to
street level. These lower storeys were
used as a bonded warehouse. The
street level floor contained the offices
and vaults and the upper floor was
given over to sales displays. The
structure was also equipped with a
Spratt’s hydraulic elevator,
manufactured by Victoria’s Albion Iron
Works. The steel shutters that protected
the lower windows of the rear elevation
are still in place. The most appealing
feature is the entrance alcove behind
the heavy stone arched entry.




Pitts and Hall Buildings
1882, 1899

516-518 Yates Street
Archt. A. Maxwell Muir, 1899
Restoration: Darrel Jensen, 1990

These two buildings, both subject to
masterful exterior restorations, now
form a single unit as Victoria’s Youth
Hostel. In both cases imposing
Victorian Italianate facades have been
recovered. The 1882 structure was built
as a warehouse for Sidney Pitts. The
later block replaced the Albion Saloon
and was commissioned by Dr. F. Hall.

Oriental Hotel
1883-1888

560 Yates Street
Archt. John Teague

The Oriental Hotel is Victoria’s best
surviving example of the effect of iron
technology. Precast structural
components available through
catalogues from San Francisco or
eastern foundries introduced the first
cheap unitized type of construction and
allowed the facades of structures to be
opened up to an extent far beyond the
limits of brick technology. The
spectacular cantilevered corner bay
seems to hang precariously over the old

entrance to Oriental Alley. Early cast
iron lent itself to mass produced
omament, at first the forms merely
carrying on stone and plaster traditions.
The Oriental’s High Victorian
Italianate design with its Picturesque
array of pediments, brackets, flonated
capitals, spindly columns, cable
moulding, and swag-decorated cornices
was once completed at the eastern
corner by an ornate tower and spire.

The tower of the Oriental with its
observation deck was a well-known
Victoria landmark; the street balcony
and verandah for “taking the view” was
likewise a common feature of hotels
before the age of in-room television.

Morley’'s Soda Water Factory
1884

1315-1317 Waddington Alley

Christopher Morley specialized in the
production of soda water, lemonade,
medicinal lake water, essences of
peppermint and ginger, “all kinds of
syrups.” His finely detailed brick
building fronts Waddington Alley and is
one of the best preserved of its era and
type in Victoria. Two pedestrian
doorways are arranged adjacent to a
carriage entrance which allowed access
to the rear courtyard and stables.
Morley delivered! Waddington Alley has
recently been restored by the City of
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Victoria with creosote impregnated
wooden paving blocks—illustrating the
original finish of many of Victoria’s
main streets at the turn of the century.

Galpin Block
1884

1017-1021 Government Street
Archts. Harris and Hargreaves

A three-storey variant of Victoria’s
standard Italianate commercial style,
this brick structure illustrates how
architects varied a common stock of
elements: bracketted cornice, shallow
and round arched windows, wide bayed
shopfronts at street level. Above the
cornice a gently curved falsefront
parapet caps the building. From 1goo
to 1911 the second floor housed the
ladies Alexandria Club.

The Bank of British Columbia
1886

1022 Government at Fort

Archt. W. H. Williams, Portland
Restoration: Bawlf Cooper Associates,
1985

The Bank of British Columbia is one of
the largest, oldest, and finest of
Victoria’s temple-style banks. It is a
lesson in nineteenth century
construction technology and applied
decoration. A heavy wooden frame
integrated with the brick walls formed
the structural core of the building. The
omament—dressed stone slabs,
moulded cement, cast iron—was then
applied to the building. Moulded
cement was used to effect the rusticated
base while cast-iron corbels, cornices,

36

and pilasters were pinned to the walls.
The dimensions of the frontages (50
feet on Fort Street and go feet on
Government) allowed Williams to
divide the facade into three bays
unified by the triple repetition of the
doorway section. The decorative
scheme is centralized within each bay
by a segmental arched pediment
beneath the frieze. To counter the
excessive verticality of the windows and
their flanking pilasters, a bold string
course divides the two storeys. At the
roofline a relatively plain frieze
punctuated with sunflower motifs is
capped with a cornice in high relief. In
1985 the building was sensitively
restored, and the interior renovated for
retail use.

Wille’s Bakery
1887

537 Johnson Street
Archt. Elmer H. Fisher

Louis Wille trained as a miller and
baker in his native Saxone, departing
for Canada during the Franco-Prussian
War. After operating a successful
business in New Westminster, he moved
to Victoria and commissioned this
building for his new bakery. Until
recently the elaborate Victorian facade



with its Eastlake scrollwork window
copings was capped with a metalwork
baker’s sign as a finial.

Boucherat Building
1887

533 Yates Street

Built as a warehouse and retail outlet
for Boucherat & Co., Liquor
Merchants, the building later housed a
Turkish sulpher baths emporium. The
facade features very high quality
though simple decorative brick
detailing, especially at the cornice level,
and this is carried around through the
alley frontage on the west side.
Boucherat & Co. was taken over by
Luke Pither, eventually to become
Pither and Leiser—erecting the
adjacent structure for their expanding
business.

Victoria Gas Building
ca. 1888

502 Pembroke Street

Developed as part of the Victoria Gas
Company’s Rock Bay complex, this
building housed a company that had
begun with a distribution service as
early as 1862. As a utilitarian building,
however, it demonstrates both design
and craft skill as the handling of the
pilaster and corbel details indicates.

Albion Iron Works Building
ca. 1888

622 Pembroke Street

Given the nature of their long use,
these wooden industrial structures are
among Victoria’s most historic and
most significant. Vancouver Iron Works
was first established on this site in
1882; in 1893 this became Victoria
Iron Works and in 1896 was taken over
by Albion Iron Works, a main
competitor founded in 1861 by Joseph
Spratt. In 1882 Albion had become the
largest such operation, its board of
directors including such local
luminaries as Robert Dunsmuir, R. P.
Rithet, Robert Ward, and Joseph
Trutch. These buildings, still operating
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as a foundry which for many years
made the famous Albion wood stoves,
are among the few left from what was
one of Victoria’s largest industrial
complexes.

Cameron Building
1888

579-581 Johnson Street
Archts. Fisher and Wilson

Scrolled brackets support a heavy
Italianate false front cornice and
constitute the most impressive design
element. Cast iron columns open up
the retail front and flank the inset
central entrance. From here W. G.
Cameron, city alderman and later land
commissioner, operated his “Mechanic’s
Cash Clothing Store” until 1g11.

Green Building
1889

1210-1216 Broad Street at
Trounce Alley

Archt. Thomas Trounce
Restoration: John Keay, 1995

Known for many years as the Exchange
Building because it briefly housed the
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Victoria Stock Exchange at the time of
the 1929 crash, this elaborate Victorian
structure was built for A. A. Green,
partner in the Garesche, Green and
Co. private bank. Originally this and a
mirror image flanked the entrance to
Trounce Alley almost like diminutive
versions of John Nash’s work for
Regent Street, London. This matching
block burned down in 1g10. From the
collapse of Green'’s bank in 1889 to
1909 the surviving northern block was
also home to the YMCA. In recent years
the entire building has been
meticulously restored by architect John
Keay.

Metropolitan Methodist
(United) Church
1890

1411 Quadra at Pandora Avenue
Archt. Thomas Hooper

The First Methodist Church on
Pandora at Broad dates from 1859 and
was designed by architects Wright &
Sanders. Twenty years later, Thomas
Hooper was engaged to formulate plans
for a new and larger church. There was
good reason why the Elders took pains
to send Hooper east to study church
designs and why he subsequently
adopted Richardsonian Romanesque.
The style of the church was to
emphasize the Nonconformist standing
of the Methodist Church with its
theological and ritualistic distinction
from the “Gothic” Church of England
and the Church of Rome. At this time,
Henry Hobson Richardson was
receiving much publicity as the first “all
American” architect in the United
States. Using Richardson’s architectural
idiom of massive forms composed from
the juxtaposition of rough cast stone,
cyclopean archways, and heavy tower
elements, Hooper created a unique
and highly attractive building which
was also quite acceptable to those who
were used to Victorian rusticated
arches, thirteenth century French
Chateau roofs, and Scottish Baronial
hanging turrets. Koksilah Island stone



was used in the exterior walls. When
the education centre was added in the
1g60s the builders were able to match
the stone. The interior, with its
expansive gallery sloping gently down
from under the rose window, has an
excellent reputation for its acoustics.
The iron work was carried out by
Albion Iron Works and the coloured
glass of the rose window came from the
studios of Lewis & Co. of London,
Ontario.

Dominion Hotel
1890-1913

755-765 Yates Street

A gradualist approach to business
development saw the Jones family
extend and then replace the original
wooden structure that Stephen Jones
built in 1876 as the Dominion Hotel.
Clues in the slight variation of window

and comice treatment indicate that the
first three-storey brick block was added
west of the wooden building in 18go,
with further additions in 1898 and a
fourth storey in 1go7. The late Victorian
Italianate scheme was continued
throughout the entire project.

St. Andrew’s Presbyterian Church
1890

900 Douglas at Broughton
Archt. L. Butress Triman

H. O. Tiedemann had won the
competition to design the church
which had first housed the St. Andrew’s
congregation in 186g. In 1888, plans
were completed by L. B. Trimen

for the construction of a new church.
Given the Scottish heritage of
Presbyterianism, it is not surprising that
the design for the new St. Andrew’s
would try to incorporate elements of
the Scottish Baronial such as the
“crow’s step” gable and the baronial
turrets. The only stained glass in the
original design were the facade
windows which were installed by the
Dunsmuir family at a cost of $4,000.
The plan follows a typical
Nonconformist amphitheatre scheme
with a semicircular seating
arrangement and a sloped floor.

39



Interior structural members are of cast
iron, although the effect of this is
softened by the brown, curved,
hardwood ceiling. The organ was built
by the Warren Company of Toronto
and was installed in the old church in
1881. The church has recently been
sensitively restored under the
supervision of R. Baxter, Architect.

Pinchon & Lenfesty Building
1890

567-569 Johnson Street

From 1904 to 1918 these two partners
operated a well-known gunsmith shop
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from here. The building was actually
built for Elijah Howe Anderson’s
“London House Gents Furnishings” as
an addition to his earlier adjacent
investment property. Cast iron columns
allow for a generous shopfront at street
level and also support a strident essay
in Victorian Italianate above. The three
bays are framed with Corinthian
pilasters, the windows feature detailed
head mouldings and entire ensemble is
capped with a Classical entablature and
pediment.

Maynard Building
1891

723-725 Pandora Avenue

The ground floor features a cast iron
open shopfront and an arched side
entrance to the second floor. Upstairs
the expansive windows beneath the
corbelled brick cornice are unusual
although the central doorways indicate
the original presence of a cantilevered
balcony. This configuration was
purpose-built for the Maynards’ two
enterprises: a shoe store on the main
floor and photographic studio above.
Hanah Maynard was noted both for her
portrait studies of contemporary
townsfolk and also for artistic montage
compositions, some of a most macabre
nature.

~ /;\v ., f\*(\

1314-1324 Douglas Street
Archt. John Teague



The three cantilevered bays define this
building which provided residential
accommodation above the retail level.
To achieve this effect, cast iron
components were used extensively in
facade construction and detailing. The
verticality of the composition and the
Italianate cornice are thoroughly
Victorian. In 1891 the Doane, along
with the Oriental Hotel and the New
England Hotel, constituted Victoria’s
new look.

Centennial Methodist Church
1891

549 Gorge Road, North Douglas
Archt. Thomas Hooper

Hooper’s scheme incorporated the
earlier small brick Gothic Revival
church designed by John Wright
(1864) as a church hall for his more
imposing 850-seat Romanesque Revival
structure. For the Methodists Hooper

adapted features of Henry Hobson
Richardson’s Trinity Church
(18%73-1886) in Boston, Mass. which
had been widely published when built.
The facade, featuring the gable, arched
clerestory, and triple-arched portals,
and the east side with its round-headed
lancets and octagon lantern capping
the roof, are obvious references to the
Boston prototype. An education centre
was added on the southwest in 1g62.

=
=
=
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Colonial Metropole Hotel
1890, 1892

541-559 Johnson Street
Archt. John Teague

A much more conservative design than
the Teague’s later Driard, the Colonial
was nevertheless a large commission.
To give a business a streetfront
presence for proprietor Thomas
Tugwell, Teague produced an Italian
Villa false front. The centre block,
comparatively plain brick with a
bracketted cornice, was flanked by two
“pavilions,” these slightly larger

scaled and executed in a more robust
fashion with quoined comers, squared
second-storey windows contained
separate leased retail on the ground
floor. The centre block is still evident
but only the eastern “pavilion” survives.
The western pavilion was replaced by
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the surviving brick Romanesque
structure in 18g2 when the hotel was
renamed the “Colonial Metropole.”
The design was also by Teague
although the diaper brick work and
brick panelled parapet give a decidedly
more eclectic Picturesque effect. The
building now forms part of a range of
structures that have undergone a
program of facade restoration and
adaptive reuse as housing by developer
Michael Williams.

Duck Building
1892

1314-1322 Broad Street
Archt. W. T. Whiteway

This rather aggressive and boldly
detailed Victorian structure constitutes
a dominating presence within the
narrow confines of Broad Street.
Simeon Duck rose from city tax
collector to provincial minister of
finance and this building housed his
other enterprises including Duck’s
carriageworks and the meetiﬁg rooms
of the Knights of Pythias. Rusticated
masonry piers provide a solid podium
of the two floors of brick and stone
lintels, arches, and corbelled cornices, a
truly Picturesque eclectic mix of details,
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London Block
1892

1315-1327 Broad Street

An understated piece of urbanism, this
red brick arched structure actually
defines a major corner and two street
fronts. The splayed entrance and oriel
window bay mark the corner block, the
arched windows mark a pleasant
rhythm as these recede from it along
each frontage. The London Hotel
replaced the former wooden London
Harmony Hotel and at the ground
floor housed the London Saloon.

E. A. Morris, Tobacconist
1892

1116 Government Street
Archt. Thomas Hooper

The building Luney Brothers erected
from the plans of Thomas Hooper was




one specifically suited to the taste of
the masculine smoking public. It is not
surprising then, that the Georgian
Revival facade should be continued as a
dominating motif into the interior,
which not unconsciously emulates the
atmosphere of one of those high
Victorian masculine institutions, the
gentleman’s club. The arch motif is
established in the shopfront. The
doorway is cut from Mexican onyx and
the dome-shaped leaded window above
it culminates in a large segmental arch
supported on rusticated columns. The
interior continues the spatial illusion
through the use of leaded mirror
domes in the ceiling and large wall
mirrors built into the walls. Mahogany
is used for the wall panelling, and a
high standard of craftsmanship is
exhibited in the Classical carved
columns and pediment which decorate
the “humidor,” a walk-in cabinet used
for the dry storage of cigars. At the
centre, and providing a focal point for
the interior space, is a large electrolier,
a column on a pedestal with two
extending gas jets, for the convenience
of customers intent on consuming their
purchases before leaving.

St. Andrew’s Roman Catholic
Cathedral
1892

740 View at Blanshard

Archts. Perrault & Mesnard, Montreal
Restoration: Bawlf Cooper Associates
1980-1996

The Daily Colonist announced February
11, 18go that working plans had been
received by Bishop Lemmens for the
new St. Andrew’s Cathedral. The style is
High Victorian Gothic Revival, inspired
by European Cathedrals of the
fourteenth and fifteenth centuries. The
72foot fagade is dominated by a main
tower terminating in a 175-foot spire.
The north side tower seems to be left
unfinished, in fact to emulate the
random asymmetry which was so dear
to the High Victorian tradition of the
Picturesque. The nave, crossed by a

transept and terminating at the west
end in a narrow sanctuary, was
designed so that an uninterrupted view
of the altar could be had from almost

any part of the church. At the back,
over the entrance vestibule, are located
two galleries: the lower originally for
the Sisters and school children, the
upper for the choir. The Cathedral was
finally dedicated at a Pontifical High
Mass by Bishop Lemmens on October
30, 1892. Figurative stained glass has
been added over the years, the windows
sourced mainly from Munich, Portland,
Oregon, and Toronto.

In 1980 an extensive restoration
program was commenced under the
direction of architects Bawlf Cooper
Associates. Over a period of 15 years
the building was upgraded and a late
nineteenth century decor was
reintroduced. However, the circulation
and furnishings were re-arranged to
accommodate the new liturgies of the
Second Vatican Council. The overall
scheme was developed by ecclesiastical
design consultants, Rambusch Co., NY.
Also new items of liturgical furniture
were introduced, commissioned from
major northwest coast aboriginal
artists— the main altar, for instance, is
the work of Salish artist, Charles Elliott;
the ambo is by Roy Vickers. The
insertion of an extended entrance
narthex was also part of this program.
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The New England Hotel
1892

1312 Government Street
Archt. John Teague

Tenders were issued on May 1, 189z,
and in October Bavarian immigrants
Henry and Louis Young opened the
new New England Hotel. Forty guest
rooms were supplied with hot water
and electric lighting, and the high
ceilings were complemented by
full-length windows hung with red
plush drapes. In addition, there was a
restaurant on the main floor, a
sumptuously decorated dining room,
and several rooms for private parties.
The basement contained wine cellars
and the bakery’s great stone ovens.
Based on the idea of a family hotel,
there was no bar, although liquor was
available with meals.

Construction consists of iron structural
piers throughout. On the ground floor
facade they reinforce red-brick
columns; on the first floor they are
encased in rusticated stone and capped
with terracotta floral panels; from the
second floor up they are within brick
pilasters. The cast iron bay windows
emphasize the building’s narrow
verticality.



V7

The Parlz'amentary Precinct

1893-1996

In addition to Parliament Building range, notable high points of the
precinctare the giant redwood (Sequoia sempervirens, planted about 1863)
in front of the buildings to the right of the main path and the nearby
obelisk, 27 feet high, made of BC marble from Beaver Cover by Mortimer
& Reid. This was erected in 1879 to the memory of Sir James Douglas,
KCB, Governor and Commander-in-Chief from November 1851 to Octo-
ber 1864. Further along the path just below the terrace is an ornate
fountain manufactured in New York by J. W. Fiske in 1gos,. The statue of
Queen Victoria is by the English sculptor Allen Bruce Joy. The World
War I memorial erected in 1925 is by sculptor Vernon Marech of Far-
nborough, Kent. The sunken rose gardens behind the west wing of the
buildings were developed 1935-1936 as a depression relief-work project.
The Provincial Library portico, south side, overlooks the Centennial
Fountain (architect Robert Savory, 1958) celebrating the union of the
four territories—the Crown Colony of Vancouver Island, the Depen-
dency of the Queen Charlotte Islands, the Crown Colony of British
Columbia, and the Stikine Territory—which in 1862 were formed into
the Colony of British Columbia. Programmed water and lights producesa
night-time spectacle. The four bronze allegorical animals are Indian
society totems and function also as regional symbols: the eagle for Van-
couver Island, raven for the Queen Charlottes, wolf for the Stikine, and
bear for BC. The centrepiece of otters and gulls symbolizes the fur trade
and the sea: the early economy base of BC. To the west is a large red brick

Colonial Administrative Buildings “Birdcages,” n.d. scars 44759



building: the Menzies Street Drill Hall erected in 1892, and beyond that
Rattenbury’s garage structure for the official limousine.

Immediately west of the buildings (Menzies Street) is Confederation
Square and Fountain (architects: B.C. Public Works, 1967). The coats of
arms of the Canadian provinces are displayed. Balancing this on the east
side, across Government Street can be seen the curatorial tower of the
Royal British Columbia Museum (B.C. Public Works, 1967) and imme-
diately south of it the imposing late Deco style Douglas Building of
1949-1950 (B.C. Public Works, Chief Architect H. Whittaker, design
architects Dawson & Hall, Vancouver); also the Douglas Building Annex
on Superior Street, a modern severe Brutalist structure (architect Wade
Williams, 1983g).

Proposed
Connaught Library
Addition,
Parliament
Buildings.

F. M. Rattenbury,
1g11. BCARS

Maquette for

Connaught Library
Addition,
Parliament
Buldings.
As built.
BCARS 8215
Parliament Buildings The first Colonial Administration
1893-1897, 1912-1916 Buildings had been designed in 1859
501 Belleville at Government by H. O. Tiedemann, a German civil
Archt. F. M. Rattenbury engineer then working in the Lands
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Office. Popularly known as The
Birdcages, they were the butt of local
humour: “the latest fashion,” reported
one journalist, “of Chinese pagoda,
Swiss-cottage, Italian-villa, fancy
birdcages.” The competition of 1892
drew 65 entries from 62 competitors in
various countries. A government
committee selected the winner: Francis
Mawson Rattenbury, a 25-year-old
Yorkshireman who had arrived in
Vancouver just before the competition
was announced. The zoo-foot frontage
on an east-west axis faced the harbour
and skillfully managed to squeeze itself
between the two rows of “Birdcage
Buildings.” The tripartite plan, English
eighteenth century in conception,
allowed a huge central block to contain
Legislative Hall and administrative
departments with the two flanking
blocks located at the ends of 40-foot
colonnades. The blocks were to contain
the Land Registry and the Printing
Office. The central block consisted of
three wings in a Tcross-axial formation
with a 42-foot diameter dome covering
a large waiting hall at the crossing.
According to Rattenbury, the scheme
followed fashionable Victorian “free

Classical style.” The monolithic,
multi-tiered, Richardsonian-arched
entrance surmounting a long flight of
steps was conceived as a ceremonial
approach to the great Domical Hall
that serves as an antechamber to the
Legislature. The huge dome on its
octagonal drum dominates the skyline
and subordinates the symmetrically
arranged ancillary domes of the related
administrative blocks. All possible effort
was made to utilize local resources: the
foundations were of Nelson Island
granite; Haddington Island andesite
was chosen for the sun-starved north
facade because of the light gray colour;
the bricks and lime were produced in
Victoria; the roof slates were quarried
and split at Jervis Inlet; Douglas Fir was
used for the construction work; and the
interior finishing is remembered in
such names as Maple Committee Room
and Cedar Committee Room. Contracts
for the foundations were let on May
30, 1893 and on November 7, 18g5
the last stone in the great dome was
placed by the Provincial Secretary. The
old 1859 Legislative Hall was preserved
and served as the Department of Mines
until 1957 when it was destroyed by

Provincial Library and Centennial Fountain
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fire. The brick from the others, which
were pulled down as the various
departments occupied their new
quarters, was used to pave the front
carriageway. The entire cost finally
came to $923,882.30. The buildings
were first illuminated on June 21, 1897
to celebrate Queen Victoria’s Diamond
Jubilee. Between 1912 and 1915,
Rattenbury designed additions to the
structure, the main one being the
south wing to accommodate the
Provincial Library which was named
after HR.H. the Duke of Connaught.
Like the Legislative Hall, the library
with its rotunda was the focal point of
the design though the concentration of
omament was within the interior. The
walls are panelled with ltalian marble;

eight scagliola columns support the
dome, and the floor is paved with
coloured-marble inlay. Defining the
upper corners of the cruciform plan, a
series of 14 statues commemorates
famous figures from the history of
British Columbia; among others Cook,
Fraser, McLaughlin, and Moody are
represented.

An extensive restoration program
under the direction of architect Alan
Hodgson commenced in 1973. Along
with structural reinforcing the project
also included an almost complete
resurfacing of the interior, carried out
with meticulous attention to the feeling
and detail of the Rattenbury original
construction drawings.

Royal British Columbia Museum.

Royal British Columbia Museum
1967, 1996

Belleville Street at Government
Archts. Department of Public Works
Foyer addition: John Di Castri

The Museum originated with a
collection of natural history artifacts
which in 1886 was housed in a 15-foot
by 20-foot room next to the Provincial

Secretary’s Office at the central
Administration Building of the
“Birdcages.” Three years later, on
completion of a new Supreme Court
Building (in Bastion Square), the
“Provincial Museum of Natural History”
was moved to the old Court Building,
slightly to the southwest of the
Administration building. The Museum
was officially opened on May 24, 18go.
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In 1897, the new Parliament Buildings
neared completion and over the
protestations of F. M. Rattenbury, the
architect, it was decided to locate a new
Provincial Museum in the west wing. In
1898 the old legislative assembly hall
was renovated to accommodate
laboratories, assaying facilities for
students, and a permanent mineral
exhibit. The building was used as such
until its destruction by fire in 1g57.
Rattenbury himself tried again to have
a purpose-built museum, and presented
a proposal when he was asked to design
additions to the Parliament Buildings
in 1911. His sketch, “New Facade of
the Parliament Building facing
Superior Street” (or south fagade),
which now hangs in the speaker’s
corridor, shows two separate buildings
extending south from the east and west
blocks: “Proposed Departmental Wing
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Douglas Building
Government Street

Queen’s Printer
Superior Street

or Printing Office” and “Proposed
Museum.” These were never built.

The Royal British Columbia Museum is
now housed in two structures
{exhibition building and multi-storey
curatorial tower) facing Heritage Court.
These were designed by B.C.
Department of Public Works (design
architect Andrew Cochrane) according
to a strict functional program which
differentiated curatorial functions and
collections in a tower structure and
public exhibits in a freestanding
exhibition hall. The Provincial Archives
Building balances these large blocks
with negative space, literally a
two-storey sunken garden and
reflecting pool. Construction began in
1967 as a Provincial Centennial
project. Cladding materials, marble and
sandstone, respected the nearby



Helmcken House.

Parliament Buildings. Apparently
Cochrane had recently retumed from a
trip to Venice and this might account
for the vaguely Gothic arch and pier
references. More directly the functional
relationship is with Minoru Yamasaski’s
work for the Seattle World’s Fair, the
soaring free-standing arches of the Fair
site re-rendered in abstract Gothic by
Cochrane for the Carillon Tower. The
exhibit hall contains numerous items of
public art by local artists of the period:
for instance, murals by Herbert

Siebner, light fixtures by Jack
Wilkinson. The four-storey glazed foyer
linking to the structures was completed
in 1996 according to designs by
architect John Di Castri. The Carillon
Tower is a focal point of the precinct, a
gift of the Dutch people who settled in
British Columbia. (HM Queen Juliana
of the Netherlands unveiled the
carillon cornerstone on May 23, 1967.)
In 1971, to commemorate the British
Columbia Confederation centennial, an
additional 13 bells were donated. The
chimes can be heard on the quarter
hour with recitals as posted throughout
the year. Adjacent to the Heritage
Court and to the east is Thunderbird

Park. The park was established in 1940
and features the work of British
Columbia aboriginal artists. As well as
the demonstration workshop where
new poles are created and older poles
replicated, there are several exhibition
poles of interest. The replication
program was begun in 1952 and from
then until 1962, the chief carver was
the now famous Mungo Martin, a
Kwakiutl chief from Fort Rupert. The
long house is named in Chief Martin’s
honour. This and the adjacent carving
shed demonstrate traditional West
Coast big house construction
technologies: massive post-and-beam
structures, walls and roof clad with wide
vertical boards.

Adjoining Thunderbird Park to the
south is the 1852 residence of Dr. J. S.
Helmcken, first speaker of the
Vancouver Island Legislative Assembly.
The furnishings have been preserved
and the house is open to the public.
The landscaped enclave also includes
the first school building of the Sisters
of St. Ann. It is of a similar type of
construction, Hudson’s Bay Company
squared timber, but is believed to date
from 1848.
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Parliament Buildings.

Parliament Buildings, Provincial Museum, ca. 1920. Bcars 8124
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Roger's Chocolate Shop
1893

913 Government Street
Archts. Thomas Hooper, John Teague

The first tenant of the shop was
Wilkerson'’s Jewelry. In 18g4 a twin
block was added (now gog
Government) to house Brown &
Cooper’s grocery shop. The central
store was added soon after and
contained an electrical supplies retailer.
Roger’s Chocolate shop and factory
moved into g1g in 1918. The design
demonstrates an awareness of the
commonly ignored nature of two styles:
Georgian with a Queen Anne flavour,
and Art Nouveau. While Classical serves
well for imposing and attractive
fagades, Art Nouveau, a style of
ornament and intimacy, suits interiors
where it can show off the intricacies of
its linear designs. The Classical
elements of the facade use galvanized
iron, terracotta, and-plaster. The
shopfront and interior are composed of
leaded art glass set in golden oak
panelling and frames, Art Nouveau
light fixtures, mosaic floor tile, and
brown and marble detailing.

Temple Building
1893

535 Fort Street
Archt. Samuel Maclure

Robert Ward and Company’s office on
lower Fort Street was the first
commercial building designed by
Samuel Maclure in Victoria. The
Temple Building is of more than
passing interest to architectural
historians as it is a high-quality,
provincial variation of American
architect, Louis H. Sullivan’s
(1856-1924) approach to handling
structural materials and architectural
ornament. It accords with the Chicago
School’s precepts of organic design.
The building rests on a substantial
rusticated sandstone base carried to the
height of the ground floor where an
ashlar sill articulates the division of the
storeys. The pressed-brick second floor
is integrated with the first by the
vertical thrusts of the arches rising
through both stories. The warmth of
red pressed-brick with its smooth face
rounded at the corners lends a tactile
as well as visual effect of massiveness
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tempered with plasticity; the skillful
handling of the terracotta ornament
alleviates any potential blandness in the
expanses of masonry. Hoary faces
peering out of the terracotta floral
forms decorating the facade spandrels
introduce a note of levity. The fagade is
handled as a three-dimensional unit
carried to a depth of one bay along the
west wall. The “business hall” behind is
treated in a more simplified manner. It
contained the open entrance foyer and
offices of the firm’s principal partners.

Leiser Building
1896

524 Yates and Waddington Alley
Archt: A. C. Ewart

The conservative nature of the Leiser’s
eclectic Frontier false front fails to
reveal the advanced degree of
nineteenth century inventive
functionalism behind. The structure
was built as a warehouse for Mr. Simon
Leiser who had invested the profit from
his contract to construct the Overland
trail, from Telegraph Bay to Dease
Lake, in a chain of grocery stores.
Convenience and efficiency determined
the internal plan. It was equipped with
an electric freight elevator as well as a
staircase; and to facilitate the handling
of goods, two lines of track were laid
on every floor. These tracks crossed on
the elevator itself, which was fitted
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with a turntable so that a loaded truck
could be run out in four directions.
The facade is embellished with a rich
variety of historical elements: the red
brick walls are articulated with
hammer-dressed granite transoms; the
three-bay facade is divided by brick
pilasters which are terminated at the
top in the iron cornice with Gothic
style finials. In this cornice, the
pediment serves to define the central
bay which contains, in the first floor,
the rather handsome Assyrian arch with
its granite voussoirs resting on imposts
of carved stone. The Greater Victoria
Regional District has recycled the
building for its head offices and
connected it to the adjacent Thomas
Earle warehouse built in 1goo. Its
sophisticated brickwork and massive
facade arch are recognizable design
features of its architect, Thomas Hooper.

Bank of Montreal
1896

1200 Government Street
Archt. F. M. Rattenbury

It is not by accident that the Chateau
style was stipulated by the Bank of
Montreal. As the financial backer of the
Canadian Pacific Railway, it was the first
of the major eastern banking houses to




establish a western office on the
completion of the railroad (Vancouver
in 1887). For this reason the stylistic
affinity of the bank with

Rattenbury’s later Empress Hotel in
particular, and the CPR’s official
Chateau style in general, was
appropriate. This building’s rusticated
granite base gives the appearance of a
strong foundation and this manner of
stonework is used to emphasize the
surrounds of the ground floor windows
and the Bastion Street entrance. Above
the main floor, the masonry is
articulated with alternating bands of
rusticated and ashlar Haddington
Island stone. The comer doorway, now
filled in, with second floor oriel window
above, carries the eye into the Gothic
roofline. Here an eclectic assemblage
of medieval motifs breaks the skyline in
a Picturesque interplay of lines, planes,
volumes, and voids—a prelude to
Rattenbury’s later design for the
Empress Hotel. Similar to the
Parliament Buildings, the exterior is
sheathed in Haddington Island stone,
the base with ashlar granite from
Nelson Island. In 1988 the interior was
refurbished to accommodate retail use,
necessitating dropping the main
windowsills for street retail display—a
sensitive adaptation to the design of
Wagg & Hambleton, Architects.

Hall Building
1897

727-729 Yates Street
Archt. John Teague

In an ambitious design for a small
structure, Teague here works in the
Victorian Romanesque Revival style.

Large-scale masonry elements including
the large stone lintels and massive

diapered parapet are organized about a
central arched bay, suppressing to some
degree the verticality of the tall windows.

Weiler Building
1899

1921 Government at Broughton Street
Archt. Thomas C. Sorby

The diversified interests of Otto
Weiler’s manufacturing firm propelled
it quickly to the summit of success as
Victoria developed at a dramatic pace
during the 18gos. The business quickly
expanded into every branch of the
drygoods field. It was Weiler’s who held
the Liberty of London franchise for the
famous art glass, silverware, and
textiles. At a cost of $31,000, Sorby
supplied Weiler with 109,162 square feet
of well-lit display and storage space.
This was housed within a five-storey
structure some 82 feet high. Sorby’s
main problem was to provide a series of
spaces within so tall a structure that
would be illuminated sufficiently to
show off the many high-quality exotic
wares in which the firm specialized.
The solution was a post-and-beam
structure within an arcuated brick
exterior. Massive clear grain 2-foot by
o-foot fir timbers were used to
construct the interior frame while the
brick shell, opened up to the limits of
its structural endurance, is slightly
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battered to compress and reinforce the
other free-standing internal structure.
The gravity-defying arcuated bays which
amaze the innocent spectator carry
only their own weight while they exert
lateral compression on the loadbearing
structure within. The heavy corbelled
cornice above the fifth floor serves to
weigh down the shell, directing the
explosive tension of the splaying arches
downward and inward.

Vernon Building
1899

1000-1002 Government Street
Archt. Thgmas Hooper

The heavy rusticated stone plinths of
the first storey provide a solid footing
for the open arched bays of the two
upper floors. The rich articulation,
carved stone and terracotta against a
warm buff brick, was probably intended
as a streetfront promotion for owner
Charles A. Vernon'’s other business
interest, the B.C. Pottery and Terra
Cotta Company.

Campbell & McCandless Building
1899

574-580 Johnson Street
Archt. Thomas Hooper
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Hooper’s design for D. E. Campbell
and A. G. McCandless produced a
remarkably well detailed brick building
which was a hallmark of Hooper’s work
at the time. Although the inspiration is
American, Richardsonian Romanesque,
here style gives way to good masonry
using pressed and moulded brick which
is diapered and corbelled for
decorative effect.

Earle Building
1900

530-534 Yates Street
Archt. Thomas Hooper

Built as a warehouse for grocer and
provisioning merchant Thomas Earle,
this pressed brick facade marks
Hooper’s skill in using the more
advanced engineering principles of his
day to open up street front, so
admitting greater quantities of light in
the depth of the three-storey interior.
The sweep of the single arch is, however,
somewhat restrained by the Picturesque
treatment of the gable parapet.

Pither & Leiser Building
1900

535 Yates Street
Archt. Thomas Hooper

The heavy stonework of the first
storey provides a supporting podium




for the three-storey arches of the
upper floors. Brick spandrels are
hung from the columns opening up
the fagade to gain maximum interior
illumination for this enclosed
centre-block warehouse. Moulded and
pressed buff brick is used for a
restrained decorative effect although
the loss of the Classical cornice and
nameplate finial is unfortunate.

B

Porter Block
1900

1402-1406 Douglas Street
Archt. W. R. Wilson

For butcher, alderman, mayor and
developer Robert J. Porter, Wilson
produced a conservative masonry
building. The plain brick second storey
rests securely on a rusticated sandstone
first floor. But at the roof line a
terracotta balustrade, providing a note
of decorative whimsy, is unique to the
skylines of Victoria.

B.C. Electric Railway Co. Depot
1901, 1907

502-508 Discovery Street
Archt. F. M. Rattenbury

Victoria’s tramways were founded in
1890 and after a series of financial
setbacks were consolidated into the
BCER in 18g7. In 1g60 the company
became B.C. Hydro, one of the
continent’s largest hydro-electric power
companies. These car sheds
accommodated the rolling stock for the
expanding network of streetcar lines.
They are large brick utilitarian
structures attractive in their scale and
largely functional expression of interior
spaces and construction materials. The
massive timber trusswork required for
the span of the sheds is particularly
impressive.

Carnegie Library
1904

794 Yates at Blanshard
Archts. Hooper & Watkins
Rehabilitation: SDW Architects, 1981

In their winning scheme for the design
competition, Hooper & Watkins
produced a variation on a theme which
is handled with equal success in many
of their other buildings, such as the
Roman Catholic Bishop’s Palace, and
Roger’s Chocolate Shop—that is, the
combination of a formal style exterior
with an intimate Arts & Crafts interior.
This magnificently proportioned little
building (in 1996 the subject of a
Canadian postage stamp), its
Richardsonian Romanesque exterior
complete with generous Assyrian
arched portico, Ionic peristyle upper
balcony, and Classical comnice, boasted
a complementary interior finished in
Art Nouveau joinery and stained art
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glass. The result was a prominent
public facade with a decorative and
humanly scaled interior accommodation.
In 1981 the exterior was restored, and
the interior sympathetically remodelled,
and the northern modern addition
renovated for commercial use.

Promise Block
1905

1006-1010 Government Street
Archts. Hooper & Watkins

This very finely detailed building,

a Hooper trademark, has a second
four-storey frontage with the distinctive
recessed bay windows on Langley
Street. The two-storey Government
Street facade with its glazed brick,
delicately moulded terracotta cornice,
and equally well executed cast iron
columns, gives the building a mark of
refined distinction. The developer was
Oscar Promise of San Jose, California.
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Hanna’'s Undertaking
Parlour
1905

738-740 Yates Street
Archt. Hooper & Watkins

This small commercial commission
for W. J. Hanna exhibits the tight,
very competent design work in the
Edwardian Classical style which was
coming out of Hooper’s office at this
time. With a consistent attention to
scale, arrangement of the building
elements, and handling of construction
detail, the work of these years had a
consistent look to it. As a result,
commercial Edwardian Victoria was
very much a product of this
architectural office.




utilitarian brick structure seems to rise
through its arches to challenge the
compression of its heavy corbelled
cornice line. Rather than the Chicago
influences of this period, the ultimate
inspiration for this structure seems to
come from the much earlier, and very
famous, Port of London’s St.
Catharine’s Docks warehouses designed
in 1825 by the engineer Thomas
Telford. And in fact this was built as
the headquarters of Pither and Leiser’s
B.C. Electric Railway Company thriving import and distribution
Offices business for wines and liquors.
1906-1907, 1911-1912

517 Fort Street, 1016 Langley Street
Archt. F. M. Rattenbury

Rattenbury’s original 1goq designs
called for a stone-faced structure. As
built two years later, it was a two-storey
pressed brick and stone trim Classical
Temple building. The splayed comner
entrance is traditional in Victoria. The
attic storey was added later, probably
also to Rattenbury’s designs. The
building makes a good streetscape fit
with Maclure’s earlier Temple Building
across the street.

Roman Catholic Bishop's
Palace
1907

740 View Street
Archts. Hooper & Watkins

The function of the palace was to serve
as the official residence of the Bishop
and to house several priests, the
“Veritas” library and archives, and the
Chancellor’s and Bishop’s offices. The
cost was $12,000. Working within the
Classical style, the architectural team of
Hooper & Watkins designed a simple
but handsome Queen Anne Revival

Pither and Leiser Warehouse building, symmetrical in both plan and
1905 elevation. Brick pilasters with Ionic
1019 Wharf Street capitals frame the entire front elevation
Archts. Hooper & Watkins and a similar pair of pilasters topped by
a broken pediment define the slightly
Defined by its corner entrance projecting central block. Inside a
monopod column, this towering central stairwell with landings allows
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convenient access to the three tloors
and also interior lighting from a
skvlight in the roof above.

Mahon Building
1907

1110-1112 Government Street
Archt. W. R. Wilson

This building rcaches through the
block to Langley Street. Both fagades
illustrate Wilson's fastidious attention to
detail in his use of white glazed brick
along with cast and pressed tin. Edward
Mahon, real estate agent and
developer, was a partner in the firm of
Mahon, McFarland & Proctor.

Merchants Bank
1907, 1945

1225 Douglas at Yates Street
Archt. F. M. Rattenbury
Addition: C. J. Thompson, 1945

When Francis Mawson Rattenbury
submirtted his plans tor the “Merchants
Bank” in Mayv 1go7, it was Vicloria's

most expensive building in proportion
Lo its size. At a contract price of
$40,000.00 exclusive of fittings, the
bank cost 32¢ for every square foot of
space; in comparison, the Parliament
Buildings cost only 22¢ per squarc foot.
The contract called for five-foot-thick
walls, against which was (o stand a
peristyle of freestanding Ionic columns
flanked by massive piers with richly
carved headings. The building was
heralded as “pure Renaissance” in style,
what we now call “Beaux Arts.” The
floors and roof are reinforced concrete.
Limestone was brought from Newcastle
Island, and marble was imported for
the 157-foot-high banking room floors,
walls, and also the counters which were
omamented with bronze grill work.

A Maoderne Classical addition to the
north elevation was designed by the
Vancouver firm of C. J. Thompson in
1945 for the Bank of Montreal. A
contemporary renovation has
sympathetically reinterpreted the
original interier scheme for modem
use,

Empress Hotel
1907-1929

721 Gavernment Street

Archt. F. M. Rattenbury
Addition and Renovations:
Poon, Billingten, Gardner, 1988

The Empress is one of a long line of
Chateau style railroad hotels




originating in William Van Horne’s
dream of a chain of Picturesque hotels
commanding the choicest views in the
Rocky and Selkirk mountains of British
Columbia. Stylistically it is directly
related to a series of predecessors
designed for the CPR by Bruce Price:
the original Banft Springs Hotel
(1886-1888), the Chateau Frontenac in
Quebec City (18g2), and the Place
Viger Hotel and Station in Montreal
(1896-1898). Rattenbury’s design is a
development of Price’s work (which
itself remained very close to
Richardsonian influences) and the
original archaeological sources, namely
the medieval Loire chateaux. Flat wall
surfaces, a Picturesque broken roofline,
the concentration of detail in the roof
architecture, Neo-Gothic dormers and
the overall emphasis on verticality recall
Price’s work in the Chateau Frontenac.
Many elements, however, evidence
Rattenbury’s personal signature. The
stylized Tudor arches of the porch
introducing the Elizabethan flavour of
the lobby and the quatrefoils along the
cornice appear in local domestic
buildings. Domed polygon turrets
relate the structure to Rattenbury’s
Parliament Buildings facing the
Empress on the south side of the
harbour. Together they associate the
structure with the cultures of English
and French Canada and their union
within the Dominion. Rattenbury’s

original unit, comprising the central
block of the present-day structure,
contained 160 rooms. North and south
wings of 74 and 100 rooms respectively
were added in 1910 and 1913. In
1912 the Ballroom and Library were
added by W. S. Painter, who also
supplied the designs for later CPR
Hotels (the Banff Springs Hotel
[1912-1913] and Chateau Lake Louise
[1912-1913]). In 1929, 273 new guest
rooms and suites were completed
under the direction of J. W. Orrock,
Engineer of Buildings for the CPR.
The conservatory was added to the
Ballroom in the same year. In 1988 the
Empress underwent a complete
refurbishment. A Chateau style roofed
elevator tower and forward guest
entrance and lobby were added to the
northern wing. This contained a
galleried retail concourse, swimming
pool, and also underground parking
entry. At the same time the Empress
gardens were completely recreated

in the old tradition: a drystone
“natural landscape” featuring native
plants on the north side, formal beds
for annuals on the west front, and a
pergola feature and formal rose
garden at the south front. At the same
time the Victoria Conference Centre
was added to the east side with

new kitchens and underground
parking integrated to serve both
facilities.
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Hafer Machine Co. Building
1908, 1911, 1941

1720 Store Street
Archt. D. C. Frame
Renovations: Bawlf Cooper Associates

Ludwig Hafer moved his mechanical
industrial workshop into the building
in 1912 where it remained until a
recent renovation by architect Bawlf
Cooper Associates recycled the
structure for drygoods retail. Additions
were made over the years but the large
brick gabled warehouse dominated the
complex in Victoria’s old industrial
district.

Mable Carriage Works
1908

713-715 Johnson Street
Archts. Hooper & Watkins

The advertising sign for W. J. Mable’s
business is still evident on the eastern
brick wall. The street frontage, more
Victorian in feeling because of the
individual windows set within the brick
panelled bays, is conservative and
restrained, certainly an industrial rather
than flamboyant commercial structure.
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St. Joseph's Hospital
1908

800 Humboldt Street
Archts. Hooper & Watkins

A work of social mercy by the Sisters of
St. Ann, the first hospital opened on
this site in 1876. The present heritage
structure, now bracketted by modem
additions, was built in 1go8 in an
Edwardian variant of the Queen Anne
style much used throughout the
province for public school architecture.
The Ionic columned portico and
pedimented upper floor balconies
provide an imposing entrance to the
hipped roof block behind. The
recessed bay window wall surfaces are
grey brick relieved with courses of
white stone. Across the intervening
green space of the St. Ann’s gardens



this gable and spire echo similar A second storey has been removed, but

elements of the earlier St. Ann’s this is still one of Victoria’s finest small
convent school. At the rear of the Temple bank designs. The deep relief
entrance wing is a charming of the design elements, boldness of the
architectural conceit, a small chapel, detailing and solidity of the cut stone
inspired by the well-known Pazzi give a Beaux Arts feeling that
Chapel of Sta. Croce, Florence, by the reinforces the building’s presence on
early Renaissance architect, Filippo the street. In 1985 the bank was
Brunelleschi. acquired by book retailer James Munro,
who has restored the grand interior

- banking hall. A major feature is a set of
colourfully expressive wall hangings,
“The Four Seasons” by well-known
fabric artist, Carol Sabiston.

Lee Cheong Building
1909

618-624 Johnson at Broad Street
Archt. Hooper & Watkins

Three partners, Lee Cheong, Lee Woy
and Lee Yan Yow, developed this
prominent corner location. The
architects provided a plain but
handsome Edwardian Classical block
with cast iron opening up the
shopfronts for maximum light, while
above, the panelled brickwork is
protected by a Classical cornice and
parapet—all surviving substantially
unaltered to the present day. Bridgman Building
1885,

604 Broughton Street
Archts. James and James, 1910

Although built in 1885 for C. E.
Redfern, the building is recognized
today by its unusual 1g10 facade. The
thin framing columns, simplified
rectilinear window elements, and the
mosaic spandrel utilizing Art Nouveau
motifs recall then-current English work
e of C. F. A. Voysey and Charles Rennie
Royal ?ank Building MacIntosh. This facade was unique in
Munro’s Books its day and remains so to the present, a

1909 pleasant surprise amid the more
1108 Government Street ponderous and pretentious structures
Archt. Thomas Hooper of Old Town.
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Sweeney McConnel Building
1910

1010-1012 Langley Street
Archt. H. S. Griffith

For many years the home of one of
Victoria’s better known printing and
stationery supply companies, this
omnate Edwardian Classical facade was a
fixture on the block. Unfortunately the
very generous dentillated cornice is
gone but the pressed tin spandrel
panels and side pier escutcheons give
some idea of the original splendour of
the design.

Alexandria Club
1911

716 Courtenay Street
Archt. David C. Frame

As a female response to the all-male
Union Club, the building featured a
ballroom, lounges, dining room and
accommodation. The facade was given
a restrained Edwardian Classical
treatment with a central entrance
columned portico, second-floor
recessed balcony and double hung
windows at the residential level above.

The handsomely appointed former
clubroom has remained in its new
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commercial use and the building has
survived being integrated into the
British Columbia Building Corporation’s
adjoining development (Architects
Hawthorn, Mansfield Towers, 1979)
containing government offices and the
Victoria Public Library.

Saward Building
1911

1202-1213 Douglas at View Street
Archts. G. C. Mesher & Co.

J- A. Saward, a principal investor in
the project, was also the managing
director of the Esquimalt Waterworks.
The six-storey building, although a
clean lined Chicago School essay, still
retains the basic elements of the
Classical vocabulary. The retail first
floor provides a podium for the body
of the building where the window grid
expresses its steel skeleton and opens
the structure for maximum natural



light. Above the fifth storey an attic
storey is capped by a generous Classical
comice. The mix of retail and
professional offices survives to this day.

Pemberton Block
1911

637-649 Fort Street
Archt. George C. Mesher

Pemberton and Son, an old Hudson’s
Bay Company family, were one of the
largest realtors and developers in
Victoria. Edwardian both in its Victoria.
Edwardian both in its restrained
Classical references and in the Chicago
School open treatment of the window
bays, the brick upper floors rest firmly
on heavy rusticated granite piers at
street level. The Pacific Club had the
top floor and Victoria’s Stock Exchange
occupied the basement along with a
gentleman’s barber shop in the early
years.

Hotel Douglas
191

1450 Douglas Street at Pandora
Archt. L. W. Hargreaves

Developed by local businessman and
Saanich market gardener Lim Bang,
the hotel was first successful as the
Prince George. It closed and re-opened
in 1918 as the Douglas. Essentially

a Chicago School design in tan brick

with generous window bays expressing

the structural grid, this fact is

handsomely disguised by quite lavish
Classical detailing in cream coloured
terracotta.

Strathcona Hotel
1911

919 Douglas Street
Archt. H. S. Griffith
Addition: SDW Architects, 1993

Originally built as the Empress office
block, this six-storey very handsome
FEdwardian building actually opened as
the Strathcona Hotel. The high point
of the building is its glazed terracotta
facade capped by a very ornate Classical
cornice. In 19gg a two-storey restaurant
pavilion with rooftop garden cafe and
tennis court was added to fill in the
southern end of the block. The
terracotta finish and detailing was
carried through the new fagade with an
unusually high degree of sensitivity for
the original design; it is therefore very
successful.

65



Congregational Church
1912

1600 Quadra Street
Archts. Breseman & Durfee, Seattle

The comerstone for the
Congregational Church was laid on
October 28, 1912 and construction was
completed for consecration on April §,
1913. The consecration address was
given by the Rev. W. ]. Hindley, mayor
of Spokane, Washington and betrays
the American origin of the
Congregational movement. Similarly,
the architects were an American firm
who exported to Victoria an Eastern
American Classical Revival church-type.
With the amalgamation of the
Congregationalists, the Methodists, and
Presbyterians to form the United
Church in 1925, its congregation
merged with the Metropolitan Church.
The building is plainer than originally
conceived. The large blank upper
zones of brick flanking the portico
were to have carried a handsome
entablature and balustrades. A domed
bell tower would likewise have capped
the Classical gable. The appeal to
American Adamesque architectural
taste is not out of place here. The
Congregational Church, as evidenced
by those attending the consecration,
was an American progeny in Victoria.

Church of St. John the Divine
1912

1611 Quadra Street
Archt. W. R. Wilson

The history of St. John’s is one of the
most fascinating ecclesiastical episodes
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in BC’s history. The present church
boasts an ancestry back to the first
Anglican church established under the
auspices of the Hudson’s Bay Company
in Victoria between 1853 and 1856. An
ongoing informal relationship no doubt
prompted the Hudson’s Bay Company
to sell the lot at the northeast comer of
Fisgard and Douglas to the
Episcopalian Church. On this site was
erected the famous St. John’s “Iron
Church” in 1860. George Hills, Bishop
of Columbia, arrived in Victoria in
January 1860, and his church building,
prefabricated from sheet and cast iron,
soon followed him. This was a founding
gift to the diocese from its patron,
banking heiress, Baroness Angela
Burdett-Coutts. The church was
consecrated on September 3o, 1860.
The structure itself may have originated
from the designs of W. Slater, being
one of a series which were manufactured
in England and shipped out to many
parts of the British Empire during the
late 1850s and 1860s. Although at that
time considered a marvel, the church
was soon outgrown and outdated. In
1912, and not without some controversy,
the Hudson’s Bay Company bought
back the property for the construction
of its department store. The generous




purchase price of $140,000 was no
small help in financing construction of
the new brick Gothic Revival church.
The sensitively scaled seniors’ housing
infill, creating a garden precinct on the
north side (1973, architect Alan
Hodgson), draws its form and style
from the 1912 manse.

Kaiserhof Hotel
1912

1320 Blanshard Street
Archt. Thomas Hooper

With the anti-German riots of 1915 the
hotel was damaged and underwent a
name change to the Blanshard, the
Cecil Hotel and, most recently, Kent
Apartments. Hooper’s design utilizes
extensive cream glazed terracotta to
articulate a tan brick structure.
Alternating bands of brick and terracotta
are used at street level, in the arched
entrance voussoirs, and then to detail the
brick pilasters at the cornice line. The
effect is dramatic if somewhat discordant.

W. & J. Wilson Building
1912

1221 Government Street at
Trounce Alley
Archt. W. R. Wilson

Wilson’s Clothiers was founded in 1863
and the present building resulted from
extensive alterations to their earlier
structure. Utilizing cast and structural
steel, the architect provided an open
shopfront which featured an island
window display inset into the frontage;
the display floor was flooded with
natural light from a faceted glass

clerestory which though now
overpainted can still be seen above the
street-level canopy. A recent very
sensitive renovation utilized the
original brass and hardwood millwork
in reconfiguring the shopfront and also
highlighting the cast iron Edwardian
Italianate detailing.

Belmont Block
1912

600-620 Humboldt Street
Archts. Hoult Horton

Dominating the entrance to the
commercial core of Old Town, the
Belmont was originally intended to be a
hotel.

It was designed as one of the first
reinforced concrete buildings in
Victoria. The smooth multi-bayed
design with its corner tower elements
and matteglazed cream terracotta
cladding owes much to the earlier
pioneering work of Holabird and
Roche in Chicago where the modern
multistorey office building was
invented. And in fact the economic
collapse and war of 1914 halted
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construction, causing it to be finished
post-war as an office building. The
overall effect is of a rich but restrained
Edwardian elegance with just the lightest
of the requisite Classical touches.

Fairfield Block
1912

1601-1609 Douglas Street at
Cormorant
Archt. H. S. Griffith

By the late first decade of the

twentieth century, Victoria's commercial
centre had graduated from the
verandah-fronted Italianate wood and
brick of a western boom-town to the
Edwardian presumption of a
Renaissance city. Hotels, clubs,
institutional structures and even
commercial buildings sported the new
style beneath generous Classical cornice
lines and sculptural details in creamy
white terracotta. The three-storey
Fairfield, built for partners Grant and
Lineham, is very much of this period as
Victoria’s perception of itself and its
prospects expressed the optimism of
that rapid growth decade.

The Union Club of
British Columbia
1912

805 Gordon at Humboldt Street
Archt. Loring P. Rexford

The Victoria Union Club was organized
in 1879 with Sir Matthew Baillie Begbie
as its first President. For this building a
design competition attracted 17 entries
and San Francisco architect Loring P.
Rexford with his Beaux Arts
Renaissance Palazzo design was judged
the winner. The Renaissance facade is
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finished in glazed, dark-brown brick
accented with light-yellow glazed
terracotta trim. The main floor,
housing the various club rooms, rests
above the ashlar-faced ground floor. A
shallow portico with low relief pilasters
emphasizes the centralized entrance
approached by a flight of stairs and a
balustraded main floor balcony. To
empbhasize its Classical horizontality and
integrate the portico into the facade,
the arcuated fenestration with its
terracotta surrounds is continued on all
sides of the main floor, as is the
rectangular window treatment of the
third and fourth floors. On the
southern side a ladies lounge and
entrance were added in 1962-1963
(architect Peter Cotton).

Yorkshire Trust Co.
1912

737 Fort Street
Archt. A. Arthur Cox

A pair of free-standing Corinthian
columns defines the portico for the
arched entrance and these are flanked



by two massive pylons which support
the Classical entablature above. The
composition is a small but very
competent essay in Edwardian Beaux
Arts classicism. The Yorkshire Trust
played a major role of funnelling
investment funds from the cotton
manufacturers of northern England to
British Columbia and it is probably the
same route of contacts that
businessmen and professionals such as
F. M. Rattenbury followed.

Union Bank Building
1912

1205 Government Street
Archt. A. Arthur Cox

and

Central Building
1912

614-622 View Street
Archt. Jesse M. Warren

At seven storeys this ranks as one of
Victoria’s best surviving “skyscrapers.”
Others such as the Royal Bank and
Campbell Building, both on Douglas,

are gone; also Maclure’s Jones Building

on Fort Street. This Beaux Arts
extravaganza of brick and white glazed
terracotta Renaissance detailing is a
fitting riposte to the Bank of Montreal
(opposite) and the James Brothers’
federal Post Office which it also faces.
Adjacent, on View Street, is the Central
Building, a more restrained version of
the Bank. The Central’s View Street
lobby has been restored along with the
main staircase. This leads to the upper
floors which have been for the most
part maintained with their original
tenant fitments.

The Saint James Hotel
1912

642 Johnson Street
Archts. Breseman & Durfee
Addition: Wagg & Hambleton, 1981

Called the Carlton Hotel on its
building plans, this was developed by
Victoria entrepreneur and mayor
Charles Hayward. Tan brick and white
terracotta, with a finely detailed attic
storey and cornice, constitute the
design elements which are repeated
(although the terracotta is fibreglass) in
the western 1981 addition by architect
David Hambleton.

First Presbyterian Church
1912

1411 Quadra at Fisgard Street
Archt. J. C. M. Keith
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The Presbyterian community on
Vancouver Island dates from the early
missionary work of the Rev. John Hall,
sent out under the sponsorship of the
Dublin Presbytery of the Irish
Presbyterian Church. The first church
was built on the comner of Blanshard
and Pandora, according to plans by the
firm of Wright and Sanders. In August
1911, the Presbyterians commissioned
Keith to plan and supervise
construction of what was to be a
multi-stage building program for a
Gothic Revival style concrete, brick and
stone church. On May 11, 1913, the
inaugural services were held in the hall
and Mr. Keith was authorized to
proceed with the main church
structure. The entire project was to cost
$190,000. Luney Brothers contracted
to excavate the site and the erection of
the new building was carried out by
Steven'’s Brothers. The new church was
opened on Sunday, May 2, 1915.

Scott and Peden
Warehouse Complex
1913, 1987

1601 Store at Johnson Street
Archts. M. S. Farewell, Percy Fox

The look of the Swan’s Hotel complex
as it is now known is very much the
result of a restoration and recycling
program undertaken by owner Michael
Williams and designed by William
Patterson. For Scott and Peden,
wholesalers of grain, feed and related
products, Farewell produced a heavy
timber structure with a plain brick
envelope; an E&N rail spur entered
from Store Street. The 1987 renovation
produced the current Edwardian
Classical scheme. The adjacent Store
Street storefront, also by Farewell, has
however been restored. On the
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Pandora frontage an adjoining earlier
building (1887) was renovated by Percy
Fox in 1914 and given a more Classical
look, including this abstract, almost
Deco variation of a Classical cornice in
pressed tin.

Kinemacolour Theatre
1913

1600 Government Street at Pandora
Archts. Rochfort & Sankey

The Royal Theatre was also in the
architects’ office while design work for
the Island Amusement Company’s
movie house was underway. It is not
surprising, therefore, that both share a
similar Edwardian Italianate
arrangement of decorative elements.
However, in this smaller private
commission the use of ornament, both
in the handling of the brickwork and
the pressed tin, almost abstract Classical
omamentation is much more
restrained. Inside, some of the original
omate cast plaster work has survived
the building’s varied uses over the

years.

Royal Victoria Theatre
1913

805 Broughton at Blanshard Street
Archts. Rochfort & Sankey
Renovations: Wagg & Hambleton
Architects, 1991



The Royal Victoria Theatre functioned
as an opera house and theatre until it
was closed during the 1930s and was
bought for a cinema by Famous

Players. Even as it stands today, “The
Royal” is an impressive structure. It is a
steelframed block with brick infill. As a
fire precaution the interior is lined
with asbestos brick under the plaster
finish. The magnificent facade is
achieved with a surprising economy of
glazed white terracotta ornament,
which is used to highlight the
complicated patterning of brick
diaper-work. The Beaux Arts ornament
is carried through to the interior, which
boasts an impressive Baroque Revival
decorative scheme executed in plaster
by two Parisian craftsman, Henri Gotter
and C. E. Dorisy. Extensive wall and
ceiling murals are now gone. Architects
Wagg & Hambleton undertook the
restoration of the building after it was
acquired for reuse as a civic concert
hall. The new east and west lobbies,
sympathetic in style and Classical
detailing, set off the original building
and also provide seismic reinforcing.

Hudson’s Bay Co. Department
Store
1914-1921, 1948-1949

1701 Douglas at Fisgard Street
Archts. Horwood & White, Toronto
Addition: Moore & Moody, Winnipeg

An Edwardian Classical Temple, “The
Bay” is now Victoria’s only architectural
monument to the institution which had
such a profound influence on the
establishment and early development of
Victoria and the Canadian West,
Construction was halted in 1914 by
World War I; the building was
dedicated in 1920 during the 25oth
anniversary of the HBC Charter and
completed the following year. An
imposing block, the design by Toronto
architects gives the impression of
stylistic purity while it is in fact a
mixture of many Classical ingredients.
A vaguely Classical first floor with
generous fenestration for display
provides the podium for Temple-type
peristyles of engaged columns with
tobacco-leaf capitals. These articulate
and frame what would otherwise be a
modern-looking office block. The
columns are capped by a bracketted
Classical entablature with a roofline
balustrade. The economy of detail, the
smooth terracotta surfaces, and crisply
defined volumes give the structure an
air of luxury and grandeur without
ostentation. Probably for this reason
the design proved successful and
explains why the Victoria store is one of
many nearly identical ones in
Vancouver, Calgary and Winnipeg. The
eastern addition of 1g48-1949, three
bays deep, was designed by Moore &
Moody, Architects, of Winnipeg.
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Dominion Custom House
1914

811 Wharf at Government Street
Archts. Thomas Fuller, Department of
Public Works, Ottawa

Renovations: Irvin Kew, 1994

This was built as an addition to the
1894 Second Empire Post Office which
stood at the Government Street corner.

Demolition of the Post Office in 1965
and replacement with a bland modern
structure constituted a major loss to
Victoria’s grand processional entrance
as seen from the Inner Harbour. The
surviving addition utilized the
Edwardian palazzo form but quoted
many of the Classical elements from
the wall surfaces of the old Post Office.
Interestingly the Federal Government
recognized its symbolic faux pas and in
time for Victoria’s hosting the
Commonwealth Games in 1994 had
the modern building reclad. The Post-
Modem design by architect Irving Kew
referenced the design vocabulary of the
surviving 1914 customs block.

Bay Street Armories
1915

713 Bay at Blanshard Street
Archt. W. R. Wilson

The castle image was common to
armories under construction
throughout Canada during this period
as the country mustered troops for the
European theatre of war. In fact this
Neoclassical plan, a centre block
flanked by two wings, expresses the
dominant interior feature, a huge
galleried drill hall. The basement
contained a gymnasium, two rifle
ranges and a swimming pool. Access to
the various campaign rooms, mess
rooms and armories was off the central
hall. The crenalated tower, containing a
caretaker suite, marks the entrance
with its symbolic portcullis. The brick
buttressed walls relieved by the corner
oriel turrets and stone copings lend
further to the martial imagery.

First Church of Christ Scientist
1919

1205 Pandora Avenue
Archts. George Foote Dunhan &
C. H. Wallwork, Portland
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To the spectator who stands at the
corner of Quadra Street and Pandora
Avenue and looks eastward up Pandora,
a Picturesque view features this
handsome Neoclassical structure rising
over the green lawn and copse of trees
in the divide between the two forks of
Blanshard. The building is indirectly
but obviously derived from the Roman
Pantheon via Palladio’s “Villa Rotunda”
and follows the design of the mother
church of Christian Science in Boston,
Massachusetts (ca. 1890). Approaching
the church one can appreciate the
heavy, monumental, yet rational
proportions. Concrete steps lead up to
the base of the towering lonic columns
within the two-storey facade, a motif
which is carried through the sides in
pilasters of the same height. Above the
entablature rises the huge drum which
supports the roof of the dome.

Bank of Nova Scotia
1923, 1963

702 Yates Street
Archt. A. Arthur Cox

This stone-faced Temple style bank
anchors the comer of Yates and Douglas.
Subdued but delicate Classical detailing,
pilaster columns with omate capitals
define the banking hall and an attic
storey provides offices above. The
northern three bays are a later addition
faithful to the style of the original design.

CPR Steamship Terminal
1924

468 Belleville Street
Archts. F. M. Rattenbury, P. L. James

There is more than a suggestion of
humour in this building designed by

the same team later responsible for the
Crystal Gardens. In obvious mimicry of
a Greek temple, the shipping terminal
is Victoria’s most pure example of the
Neoclassical revival and may have been
inspired by some of the Beaux Arts
“follies” popular in the heyday of the
great exhibitions in the early 1900s.
Rattenbury was probably familiar with
those of architect Bernard Maybeck at
the San Francisco Panama-Pacific
International Exhibition in 1915. The
structural columns represented the first
attempt in Victoria of on-site precast
concrete techniques. The north and
south facades are lined with a massive
Ionic peristyle. Decorating the main
piers at the comers and flanking the
entrances just below the entablature
appear a series of hoary heads with a
crown and crossed tridents, attributes
of Poseidon, the Greek god of the
sea—identifying the building’s
maritime function. The Terminal is a
monumental introduction for the
ceremonial tone of the Inner Harbour,
a tone echoed here but previously
sounded by Rattenbury in his earlier
buildings, the Parliament Buildings and
the Empress Hotel.

Johnson Street Bridge
1924

Johnson at Wharf Street
Engineer: Strauss Bascule Bridge Co.

This double lifting span bridge serves
both vehicular and rail traffic and guards
the entrance to the Upper Harbour. It
cost the substantial sum of $918,00 to

- construct. The bridge is electric

powered although most of the work is
done by the massive counterweights
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on the east side of the bridge. The
principal of the San Francisco company
that designed the bridge was Joseph
Strauss, designer also of the Golden
Gate suspension bridge. The spans
manufactured from 1000 tons of steel
were prefabricated by the Canadian
Bridge Co. in Walkerville, Ontario.

Crystal Gardens
1925

701 Douglas at Belleville Street
Archts. F. M. Rattenbury, P. L. James
Rehabilitation: Wagg & Hambleton,
1978

An extensive promotional campaign
ended December 29, 1929, when
Victoria’s citizens voted approval to
underwrite the construction of a
combination swimming pool-convention
centre. Intended to make Victoria the
convention centre of the West, it was
built by the CPR on reclaimed James Bay
land leased for 21 years from the city
with revenues accruing to the builders.
F. M. Rattenbury was commissioned to
design the building as a matter of course;
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he had already completed large projects
for the company in Vancouver and
Victoria. His associate was P. L. James, a
man who had worked with Saxon &
Snell, an English firm noted for hospitals
and public baths. The problem of
supporting a building holding 232,000
gallons of water on a filled-in bog was
solved by “floating” it on a massive,
go-inch thick, steel-reinforced, concrete
raft. The pool is “suspended” in the
middle, the shallow end of the 150foot
by 40-foot basin rides above the general
grade, and the deep end below. The
actual weight of the roof is carried by
heavy iron piers springing from the
pool deck inside the building. Although
most of the materials were locally
obtained, the glass was imported from
Belgium by the Lord and Bumham
Company of Ontario who manufactured
the iron-and-glass superstructure. As
well as the pool, the building housed
three large ballrooms, a mezzanine,
tearoom, Turkish baths, offices, and
clubrooms. The pool originally featured
heated salt sea water, at the time
believed to be particularly healthful.

Operated since 1978 by the Provincial
Capital Commission as a public botanical
gardens, the restoration conversion was
carried out by architects Wagg &
Hambleton. At this time the south and
west perimeter walls were breached to
allow for the insertion of retail and
restaurant use at street level, a
sympathetic treatment of new economic
uses for one of Victoria’s major civic
monuments.




The spate of church building among
the Nonconformists in the late 1880s
and early 18gos no doubt encouraged
the Anglicans to consider erecting a
more substantial cathedral of their

] own. The winner of the 18g1
Christ Church Cathedral international competition was an

1926 English-born architect who moved to
951 Quadra at Rockland Street Victoria from Seattle specifically to
Archt. J. C. Malcolm Keith work on his entry. The design of John
Completion archts.: Wade Williams Charles Malcolm Keith under the nom

Design: J. Wade, R. Baxter, 1983-1994 de plume “Fides” was selected as the
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winner by Sir Arthur Blomfield, one of
the great English ecclesiastical
architects of the day. It was no doubt a
disappointment to Keith that he had to
wait some 30 years before seeing his
building started, and then never
completed. A start was made in 1926.
Keith acknowledged a debt to Grace
Episcopal Cathedral in San Francisco
(1910) and to many cathedrals of
thirteenth century France and England,
including obvious references to Notre
Dame in the floor plan and west end,
and to Lincoln in the great crossing
tower that was not built. The contract
was awarded to the Parfitt Brothers of
Victoria. The structure itself is of
reinforced concrete faced with
rusticated sandstone from Newcastle
Island near Nanaimo. Granite was used
to dress the base, while Canmos
moulded “art stone” was used to
articulate the doors, windows, and
arches. Two square towers flank the
west wall and 85-foot Gothic arch.
Within the arch, set into the end of the
nave, is a rose window. The towers
themselves, 33 feet square, rise to a
height of 135 feet, and the unbuilt
central crossing tower was to have risen
185 feet above the cathedral floor.
Along the side elevations runs a
clerestory consisting of six groups of
three pointed windows, and from the
wall between these groups to the outer
walls of the side aisles spring the flying
buttresses. Just behind the west tower
is the small, though attractive,
semioctagonal baptistery. Next to this
is an outdoor pulpit. One enters

the Cathedral through either of the
tower doors or the massive central
double-doors which lead into the
narthex. From there one proceeds
through any one of the six sets of
doors to the nave. Five pairs of
free-standing Doric columns made of
steel-reinforced Canmos stone support
soaring sandstone pilasters which take
the eye up through the clerestory into
the brick Gothic rib vaulting 8o feet
above the floor. The floor of the nave
is finished in a warm red tile which
harmonizes with the vault above and
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the stained glass in the west end. The
baptistry, lit by three glowing lancet
windows, is floored with Texada Island
marble. The Cathedral is one of
Victoria’s most impressive churches.
This has been acknowledged, for,
although Keith never saw the
completion of the church, its design
brought him worldwide acclaim which
included being elected a Fellow of the
Royal Institute of British Architects. In
1924, Rev. E. P. Laycock was appointed
Archdeacon with the duty of
supervising construction. Four south
aisle windows came from the studios of
J. E. Nuttgens, and 12 in the north
aisle from James Ballantine of
Edinburgh; those in the western lancets
and the rose window are by Percy
Bacon of London. The northwest tower
was raised in 1936 so that the peal of
bells by Mears and Stainbank could be
hung; the twin towers were at last
dedicated in 1954. The final treatment
of the east end was to truncate the
proposed larger sanctuary and move it
forward to the location of the proposed
crossing tower of the original scheme.
This arrangement finally completed the
building in 1994 according to plans
prepared by architect Robert Baxter.

Causeway Garage Building
for Imperial Qil
1931

812 Wharf Street
Archts. Townley & Matheson

The Garage was opened on June 19,
1931. Cars were then becoming very
evident on the Victoria scene. The
Garage signaled another dominant
aspect of the late 1g20s and 1930s,
that enthusiasm for flying which had
been sparked by Col. Charles A.
Lindbergh’s solo flight from New York
to Paris in 1g27. Three years later, in
Chicago, Elmer A. Sperry, the inventor
of the Sperry Beacon, had dedicated to
Lindbergh the 2,000,000,000
candlepower Lindbergh Beacon atop
the Palmolive (now Playboy) Building.
The beacon’s original purpose had



been to guide aviators at night.

On an obviously smaller scale, the
Causeway Garage, with its 10,000,000
CANDLEPOWER SPERRY BEACON,
COULD BE SEEN 60 miles away.

The original gas station featured
California style pantiled roofs on the
main building and the canopied pump
islands, fitting Victoria’s tourist image
as a Palm Springs type “land-of-the-sun”
resort (p. 16). The gas station was one
of Victoria's first designated heritage
buildings.

St. Louis College
1931

1002 Pandora Avenue

This three-storey poured concrete
building provides an Art Deco
interpretation of the Collegiate Gothic
style. St. Louis himself guards the
approach from his niche above the
entrance. Banks of tall windows
articulate the east and west facades,
lending the building a sense of

airy verticality.

Sand’s Memorial Chapel
1932

1803 Quadra Street
Archt. C. Elwood Watkins

Another phase in Victoria’s history is
registered in the popularity of the
California Mission style, revived here
for a mortuary chapel. During the
1g30s Victoria briefly saw itself as
Hollywood north as it became the
location for a series of British Empire
“B rated” movie specials. A masterful
composition in white stucco, battered
walls and pantiled roofs, the original
design was by T. Hooper’s former
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partner, C. E. Watkins, with sympathetic
1953 additions by D. C. Frame (a
former partner of F. M. Rattenbury).

The Atlas Theatre
1936

836-838 Yates Street
Archt. Eric C. Clarkson
Addition: Vic Davies, 1994

A vaguely Mayan feeling is carried
through the massing and Deco motifs
of this very Moderne cast concrete
facade. The central pillar once
supported a2 monumental marquee sign
in the figure of Atlas supporting the
globe. The Atlas was the first
airconditioned movie theatre in
Victoria. Closed in 1987, its designated
facade was used to generate the design
of the new building, a PostModern
interpretation of the popular 1930s
style, inserted behind it in 1994.

Army and Navy Veterans Club
1936

1001 Wharf Street at Johnson
Archt. Eric C. Clarkson

An imposing facade on two frontages,
this is a design that hovers between the
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streamlined Moderne and Art Deco
styles. Windows are enlarged from the
original at street level but the outline
detailing of the buttress piers and
cornice survives as a curious zig-zag
Deco motif. The club function was
retired in 1984 but the stylized logo
over the entrance announces its former
use.

National Trust Building
1938

1280 Douglas Street
Archt. Douglas L. Kertland, Toronto

Originally built as the Dominion Bank,
the traditional Classical elements of the
Temple bank have been suppressed

or abstracted in favour of a late Art
Deco, almost Moderne effect. The
tone-panelled walls rest securely on a
heavy black marble base, the requisite
bankers’ institutional image thus
preserved. The engaged columns,
however, carry the popular Deco
Egyptian references with their
papyrus-styled capitals. The original
lavish silver and black Formica banking
hall unfortunately disappeared in the
renovations carried out for National
Trust by Wade, Stockdill and Armour in

1964.

British Columbia
Power Commission Building
1939-1940

780 Blanshard Street
Archt. H. Whittaker, Provincial
Department of Public Works

A stridently modern building in its day,
it was also sited to make a dramatic



statement on these steep slopes facing
the harbour. The concrete construction
has allowed for cast-in-place low relief
Deco ornament. The interior is also
remarkably intact, including a
three-storey aluminum stairwell screen,
a design feature of which are the
initials BCP.

Bartlet Gibson Building
1941

960 Yates Street
Archts. Birley and Frame

The storefront is contained within a
one-storey poured concrete building.
The Moderne style is indicated by the
flat roof, vitrolit tiling and horizontal
band details. The building is
remarkably intact, well illustrating this
transitional period in the city’s
architectural history.

Rainbow Mansion Apartments
1947-1948

805, 11 Academy Close
Archt. W. J. Semeyn

The grey broken glass stucco facade is
relieved by the horizontal metal
banding; an octagon motif is repeated
in a series of windows and balustrade
ironwork. This is a transitional design
from the Streamlined Moderne to the
Abstract Expressionism of the early

19K0s.

Imperial Bank of Commerce
1946

1301 Government Street at Yates
Archts. D. C. Frame and
Douglas James

As a match to the Federal Post Office
across the street, Classical references
have been suppressed, or abstracted, in
favour of a more Moderne feel to the
building. It is still, however, a temple
bank, the fluted pilasters of the stone
facing rising from the black marble
base. To accommodate a more recent
change to street retail use, the first
floor window sills were dropped;
however, these alterations have been
executed with a sensitivity that does not
compromise the original design.
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Salvation Army Citadel
1946-1947

757 Pandora Avenue
Archts. Birley, Wade & Stockdill

International Style with a distinctive
English flavour, the Salvation Army
building is more reminiscent of the
suburban London tube stations
designed by Charles Holden in 1930s
than ecclesiastical buildings of any
period. Similar to Birley’s other
building for the Army in Nanaimo,
these structures, progressive for Victoria
at the time, nevertheless symbolized the
Salvation Army’s no-nonsense business/
martial approach to Christianity where
community service comes first. Even so,
the Classical formula (or Venetian after
the country villas of Andrea Palladio) a
central main block flanked by pavilions
betrays the Edwardian Neoclassical
tradition of architectural training still
evident at this point in the modem
period. An earlier attempt at
“nightscaping” incorporated into the
original design is evident from the
builtin flood lamps at the base of the
brick piers— obviously intended to
render them as dramatic shafts of light.
At the time of publication, the future
of the building is unsure.

Athlone Apartments
1947-1948

895 Academy Close
Archt. S. Patrick Birley

8o

This is one of the most sophisticated
pieces of Moderne design in Victoria.
The two-and-one-half-storey stucco
apartment block features a range of
three stair towers establishing a
powerful design rhythm for the
entrance front, which is further
reinforced by the repetition of the tall
leaded glass stairwell windows. Each
stair provides access to four suites.
Those on the ground floor open out

onto the park side of the building.

Odeon Theatre
1947-1948

780 Yates Street
Archt. H. H. Simmonds, Vancouver

The Vancouver-based Simmonds
specialized in theatre and exhibition
hall design for the Odeon Theatre
chain in Victoria; he provided one of
Victoria’s best examples of the
Moderne streamline style. The
constricted Yates Street frontage is
cleverly dramatized by an asymmetrical
scooped false-front and projecting
curved canopy—both transfixed by the
vertical Odeon neon signpost which
signals the foyer entrance. The curved
and sweeping lines carry you through
the entrance lobby into the foyer by
means of a clever ceiling feature. On
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